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OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 

EVERY EVENING at 7.30, the very laughable Farce of the 

“SMOKED MISER.” At 8, Sheridan’s inimitable Comedy of 

“THE SCHOOL FOR SCANDAL.” 

Supported by the following celebrated artistes, viz. :—Barry 

Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 

hlan, David Evans, A. Bernard, Lin Rayne, W. Arthur, and 

E. Dyas; Mrs. Hermann Vezin, Miss Louisa Thorne, Miss Jane 

Rignold, and Mrs. Charles Horsman. 
PRINCIPAL SCENIC ARTISTS. 
Mr. William Callcott and Mr. Albert Callcott. 
Box-office open daily from 10 till 5. 


POYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Prineess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl DUDLEY. 

The next STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place at the Institution 
on ye me a Evening next, the 24th inst., commencing at 
eight o’clock. 

WILLIAM STERNDALE BENNETT, Principal. 


Royal Academy of Music, 
4, Tenterden-street, Hanover Square. 

\ USICAL UNION.—Mdme. AUSPITZ-KOLAR. 
J —Second and last time of this eminent pianiste from 
Vienna, with LEOPOLD AUER, Ries, Bernhardt, and De- 
munck. Tuesday next, June 22nd, St. Jamee’s Hall. Quartet 
with Canzonetta, Mendelssohn; Sonata in D minor, Op. 31, 
Beethoven; Quartet in G, Haydn; Solos various, Pianvforte. 
Tickets—half-a-guinea each—to be had of Lamborn Cock & Co., 
and Ollivier, Bond-street ; and of Austin at the Hall. No per- 
sons admitted without a ticket. J. ELLA, Director. 


UNE 23rd.— Mr. BENEDICT’S ANNUAL 
MORNING CONCERT, St. James’s Hall.—Artistes: 
Mdme. Adelina Patti, Mdlle. Vanzini, Mdlle. Sinico, and Mdlle. 
Titiens, Mdlle. Volpini, Mdme. Monbelli, Mdlle. Liebhart, 
Malle. Carola, Mdlle. Anna Regan, Miss Edith Wynne, Miss 
Hersee, Miss Bailey, and Mdme. Rudersdorff, Mdme. 
Trebelli-Bettini, Mdlle. Scalchi, Mdlle. Goetze, Mdlle. Drasdil, 
Mdme. Patey, Miss Elena Angéle, Miss Watts, Miss Jenny 
Pratt, and Mdme. Sainton-Dolby ; Signori Mongini, Naudin, 
Gardoni, and Bettini, Mr. Vernon Rigby, Mr. W. H. Cummings, 
Signori Foli, Bagagiolo, Verger, Gustav Garcia, Jules Lefort, 
Bossi, Mr. Patey, Herr Wallenreiter, Mr. Maybrick, and Mr. 
Santley. The Swedish Vocal Quartett Singers. Pianoforte, 
Mdlle. Carreno, Mr. Benedict, Mr. Osborne, Mr. F. H. Cowen, 
and M. J. Wieniawski ; Violin, Mdme. Norman-Neruda ; Violon- 











cello, Signor Piatti; Harp, Mr. J. ‘Thomas. Conductors, 
Messrs. W. G. Cusins, Li Calsi, Randegger, Pinsuti, Bevignani, 
Benedict, E. Berger, W. Carter, and W. Ganz. Doors open at 


12.80 precisely. A few stalls on the platform, near the pianos, 
2ls. each ; unreserved balcony, 5s.; upper balcony and unre- 
served orchestra, 3. 


ERR SJODEN (Swedish Harpist) has the 

honour to announce his First CONCERT, in the Hanover 

Square Rooms, on Monday, J uly 5th, to commence at 8 o'clock. 
112, Park-street, Grosvenor-square. 


(iiieietieedintiemeataniiaidie 


= CONCERT ROOMS, Hanover-square. 
—Under the patronage of their Royal Highnesses the 
Duchess of Cambridge and the Princess Mary Adelaide of Teck, 
Miss Burdett Coutts, &¢.—Mr. CHARLES FOWLER (of Tor- 
my) will give his Seventh Annual Concert at the above rooms, 
on Wednesday, July 7th, commencing at three o’clock. On this 
occasion Mdme. Lemmens-Sherrington will perform the vocal 
part of Mr. Fowler's Sonata Duo for voice and piano, as well as 
the vocal part of a new Trio Sonata for voice, violin and piano. 

r particulars will be shortly announced. Tickets—stalls, 
ohe guinea each; reserved seats, 10s. 6d.—may be had at 
Ollivier's, 19, Old Bond-street ; at the rooms ; or of Mr. Fowler, 
126, Sloane-street, S. W. 


DME. RABY-BARRETT will SING “ Parto,” 
, ‘Ta Clemenza di Tito,” at her Evering Concert at 
Willis's Rooms, Monday evening, June 2ist. Clarionet obbli- 
gato, Mr. Henry Lazarus. Address, 49, Kensington-gardens 
Square, Bayswater. 


ME: J. AUGUSTUS HUGHES (Soprano). 


Lassoxs 1x Vorce Propuction axp Vocatisatioy, 
according to the Italian Method. 
TREACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


DME. ELWOOD ANDREA (Contralto) begs 

to announce thet she has Removed to 81, Bronprasuryr- 

“iLLas, Kitpurny, N.W., where all communications respecting 

eigagements for Oratorios and Public or Private Concerts, in 
or country, or from Pupils, are to be ad > 
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\ I8S BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
pwd of the press, address, care Messrs. Chappell, 50, New 
street, London, W. 














Now Ready. 
LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. 


FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
With AppitTions FROM ORIGINAL SouRcEs. 


Cloth, gilt, bevilled edges, price 8s. 6d.; post free, 38 stamps. 
METZLER & CO., 37, Great Mariporoven Street, W. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 








0 —_— 
No. XVIL, VOL. 5, FOR JUNE, 1869. 
. Song, ‘* For those at Sea.” G. B. Allen. 


Pianoforte Piece, Mozart’s ‘‘ Ave Verum.” Saville Stone. 

‘“‘Hymn of Night.” Henry Smart. From the Latin, by the 
Rev. Horatius Bonar, D.D. 

. Song, ‘* As with gladness men of old.” Himmel. 

. Sunday Evenings at the Harmonium (No. 16). E. F. Rimbault. 





Price One Shilling; Post free Fourteen Stamps. 

NOTICE.—Vols. I., I1., IIT. and IV. of ‘‘ Exeter Hall” are 
now ready, elegantly bound in cloth, price 58.; post free, 
5s. 6d. each. 


METZLER & CO., 37, Great MARtBoroven Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 





RRA RARARRrrnmmern ons 


8. d, 

**Ecnogs or Genrva.” Illustrated...........ssece008 83 0 
(Imitation of a Musical Box.) 

“Sxatina.” Illustration ........00.00. sbtasesatsceee BO 


‘*A pretty little sketch, and very effective if nicely played.”— 
Orchestra. 


*« This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended co describe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World. 

“Evening THovGuts.” Nocturne ..seceeese sees 
“Les Huauenors.” (Transcription) .....+eeeeseeeeees 


METZLER & CO., 87, Great Martporoven Street, W. 


soooee 8 O 
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NEW SONGS BY VIRGINIA GABRIEL. 


Do NOT FORGET ME QUITE.” eocccecccces 
“A Morner’s Sone.” (Illustrated ......+0.. 
**Beryt.” Companion Song to ‘* Ruby” 
“Tue FishermMan’s WIDOW”.. TTT TTT 


METZLER & CO., 37, Great Martponoven Sraeet, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 


> > 0 
coooo 
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** RECOLLECTIONS OF THE Ruryz.” No. 1. 
“‘ RECOLLECTIONS OF THE Rung.” No. 2. 


Beautifully Illustrated. 
Price 8s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Mantponoven Srrest, W. 


NEW SONGS JUST PUBLISHED. 








“My Secret.” Berthold Tours ........s0esseeeesseees 3 O 
“Finerrs.” Henry Smart .........sccccccscscceveces  &F 
Wauarre Dove.” Ditto ..cccccccesccccececescossess BS O 
“No Crown witnovt tHe Cross.” J. R. Thomas.... 3 0 
“ Apprenticep.” Miss M. Lindsay (Mrs. J. W. Bliss).. 4 0 
“A Buizssine on thy Lovinc Heart.” George Barker 8 0 
Ww. 


METZLER & CO., 87, Great Martaoroven Srazat, 





SUNDAY PART-SONGS, 
COMPOSED BY HENRY SMART. 


—0—. 


No. 
tot 4. Say, in that land of beauty. 
2. Father! we are weary | 6. “— are waiting by t 


hearted. ver. 
3. Days of darkness. 6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 


No. 
1. not the dead. 














ME: GEORGE WELDON, Tenor, pupil of 
z Signor Gambogi. For terms, &c., address, 35, Fitzroy- 
street, Fitzroy-square. 


ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London. — 
Address, 1, Albert-street, Mornington-crescent, Reg: nt’s-park. 


ME, StANtEY BETJEMANN, by permission of 

Messrs. Bradwell and Field (Royal Charing-cross Theatre), 
can sing at first class Concerts. For terms and lessons, address, 
Sl, Mersingeaseed, H.W. 
Mé: JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jonn Ruopgs, Crorpon, 8. 


M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J. R., Cramer and Co., 201, Regent-street. 


R. LANSDOWNE COTTELL’S MUSICAL 
ACADEMY. 


Frospectus—Opinions of the Press—and Concerts, &¢., upon 
receipt of stamped envelope, Professional Students brought out 
upon mutual terms. Norfolk-road House, Bayswater. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 

/) late Manager of the St. George's Hall, is at liberty to 

make arrangements for Concert Parties, ee &c., in 

London a in the provinces.—Nimmo’s Library, 65, Wigmore- 
street, W. 


RGANIST and CHOIRMASTER.—Wanted, 
for St. Martin’s Church, Scarborough, a thoroughly com- 


























petent Organist and Choirmaster. Salary, £50 — Appli- 

cations, with references, to be sent to the Rev. R. Henning Parr, 
Vicar of St. Martin’s, Scarborough. 

8. da, 

” Bess BE. 55000008: sssbecenecgges 8 0 

“The Mariner’s Child” ..... 8 0 


NEW SONGS BY FANNY ARMYTAGE. 
Lamporn Cock & Co., 68, New Bond-street. 


IFTEEN HUNDRED SONGS, Duets, Trios, 
&c.—A new CATALOGUE may be had tis and post 

free upon application to Messrs. ROBERT COCKS & CO. Such 
names as the following are a guarantee for the select songs cata- 
logued here :—Franz Abt, G. B. Allen, G. Barker, Beethoven, 
Sir H. Bishop, J. Cherry, W. H. Cummings, E. Flood, Anne 
Fricker, A. 8. Gatty, en Sees P. Guglielmo, Ga. ¥F. 





Handel, J. L. Hatton, W. Hills, J. Hobbs, C. Horn, F, Kucken, 
A. Leduc, A. Lee, Miss Lindsay, Mendelssohn, Mozart, 5S, 
Nelson, H. Smart, B. Richards, H. Russell, J. R. Thomas, W. 


V. Wallace, W. ‘Tt. Wrighton.—London: 6, New Burlington- 
street. 





SUNG BY MDME. SINICO. 
EVIGNANI’S “LA FIORAJA.” 
Price 88. (In the original key, and also transposed with 
simplified accompaniment.) 


R. Mitis & Sons, 140, New Bond-street. 


SUNG BY MR. SANTLEY. 
HE MOUSQUETAIRE’S MESSAGE (Vinornta 








Gauri). Price 38. This song will be welcome to all 

baritone singers. 
R. Mitts & Sons, 140, New Bond-street. 
SUNG BY SIG. GARDONI. ss 

N ANDOLINATA. By Rauapinuz. Price 8s. 

On account of the immense success of this , editions 

are to be had for Tenor, Soprano, Mezzo-Soprano, and Baritone. 

R. Mitus & Sons, 140, New Bond-street. 





Music and Instruments.—Jure Sale. 4 
| ESSRS. PUTSICK & SIMPSON, Auctioneers 
of Music and Literary Property, and Works of a, will 
sell by Auction at their House, 47, eng ee W.C., on 
Saturday, June 26, a collection of valuable Music trom several 
rivate libraries, including that of the late Charles Lucas, Eaq., 
cipal R.A.M. ; also numerous valuable Musical Instru- 
ments; a Church or Chamber Organ of three manuals iy Gey 
a large Pedal Harmonium and an combined ; the late Mr. 
Vincent Wallace’s Stradiuarius Violins ; modern Pianofortes ; a 
new three-string Cot’ by Erard, and other important items. 

Catalogues sent on application. 


ARRIAGE pombafairy enna POLICIES “By 

. affording an easy an ve means meting 
vision for fain it’ (the NORWICH UNION LI TN. 
SURANCE S80CI ) will confer a substantial benefit upon 
society."—Law Journal, Dec. 6. For Prospectuses, showing the 
mode by which this inalienable ision may be made for a 
family, either before or after , apply to the NORWICH 
UNION LIFE OFFICE, 50, Flect-street, B.C. 


D*; STOLBERG’S Yous LORenes.: _ 
Yor invigorating and enriching voice, and removing 
affections of the throat, has maintained its high character tor a 
quarter of a century, and the flattering lul« received 
from Grisi, Persiani, Uablache, and many of the Clergy and 
Statesmen, fully establish its t virtues. No Vocalist or 
Public Spesker should be without this invaluable Lozenge. 
To be obtained of all Wholerale aud Retail ( hemists in the 














United Kingdom, — 
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NE W M U SIc 
GODFREY. 
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QUADRILLES. 8. d. 
Coldstre om Gasnda, on Scotch WITS nese seen eeeeen erence 4 0 
Queen of the Isles, on Gounod’s ‘‘frene” . 4 0 
Saphir, Le, on airs from F. David's ‘* Le Saphir”. 40 

LANCERS, 
The Rhine Wine.. saa needt nes 46 

WALTZES. 
SR a a) 
SEMMNOE, BOD ce cvcecdccerscesevcs coveseccsseccesecses & @ 
Nora, The .. os 4 0 
Good-bye, Sweetheart Tee eT TTC eT re a ee 
Ilma, on Arditi’s Valse (Sung by Iima de Murska 49 

GALOPS. 
Wind-up, The ... . 40 
Tramp, The, founded on the celebrated Ame ‘rican ‘air. 4 0 
'Croas ( ‘ountry. ‘ “ 4 0 
Mayfair, on subjects from Nicolai’s Merry Wives” 4 0 

SCHOTTISCHE. 
Kettledrum ........ » €¢ 
CRAMER & Co, . Limite ‘A, 201, Re re ont atrest, Ww. 
N E Ww SONGS5 
BY 
SIG. L. ARDITI. 
8. ad 
Beauty, Sleep (** L Ree) OD cccosecvecccesssocssenen § F 
Dream of Home (‘Ll Bacio’) (s) $ 0 
Garibaldi (sung at the one 8 Palace > upon "Garibaldi’s 

visit - 3 0 
Gondolicr’s last good night t) 3 0 
Let me love thee, in C and D (n', ‘sung ‘by Mr. ‘Santiey) «0 68 
Life's Curfew Be 7 B), (sung by Mr, rapa be oe 
Love's presence, in C and E flat \t seebe 8 0 
Now, thou art mine ...... 2 2 0 
O Vezzosa Giovinctta. . bins setae eS 
They ask me why I love her. ‘n), (sung by Mr. Santley)... 3 0 


Cramen & Co. Limited, 201, Regent-street, W. 


CARL VELEY 
NEW PIANOFORTE PIECES 


\ 


s. da. 
Mermarp’s Sono (from “ Oberon”) ........ 2 6 
** Tur OLp Clock on THe Brains” (Descrip- 

SANG BEOUOOOD «cin tcn ce 50ee cats ceevseee 2 6 
ES OE vccincsckddbabeanbedade 8 0 
NN TOU crncdictcnten es ensrieees 8B 0 
ees Wr Ot Cs) da ce cuddenkenecceves ct 5 0 
La Promesse Donnf&e (‘* Pensée Fugitive”)... 3 0 
Den Freysont1z, Fantasia ...........+. oe 8. EG 

“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 


full of variety, without offering any obstacle to the ordinary 
pls ayer, they enjoy the advantages essential to popularity. M 

Car] Veley is to be congratulated on baving hit on three requisites 
—goodness, the absence of difficulty, and commendeble 
brevity.’ The Leader, Nov. 2nd. 


*‘ Admirable pieces, where the student will find both pleasure 
and improve ms nt, and the accomplished performer auple 
opportunity of displaying his ability and charming his audience.’ 
—The Orchestra, Oct. 28th. 


Cramer & Co, Limited, 201, a Ww. 


NATIONAL MUSIC. 


woos NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged witb 
Pianoforte Accompaniments by Fintay Dox, T.M. Mupie, J. T. 
Sunennn, and H. EK. Dispin, In three volumes, cloth, 2is., 7) 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bo und moroceo, 31s, 6d. 85s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Fangu HAR GRAHAME. 
Author of the article “ Music” in the seventh edition of the 
** Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. 
Introduction by Groner Fanquaar Graname, 

THE DANCE MUSIC, One volume, 7s. Bei the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 


Strathspey, and Reel. 

N OORE'S IRISH MELODIES, — With New 
Symphonies and Accompaniments, aad Edited by G. A 

MACFARKEN. — In one volume, full Music Size, 21s. ; in parts 

each containing Twelve Songs, 4s. ; ; or each Song separately, ln. 
Cuamen & Co. Limited, 201 Regent-street, W. 








One volume, 7s. 








NEW AND POPULAR SONGS, 





~ CLEANSIN G FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 








NEW WORKS AND NEW EDITIONS. 
[HE WHIMS and ODDITIES of THOMAS 


HOOD, with his Original Illustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each, Now ready. 

*.* The Trade and the Public are cantioned against a Cheap 
Edition of Tar Waims ann Opprtres at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press. 
CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 
HE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 38rd edition. Fcap. 
8vo., 10s. 6d. 
HE POETICAL WORKS of WILLIAM 
WORDSWORTH. New and Complete Edition. Im- 
perial 8vo., cloth, 9s. 
New Volume of Moxon’s Miniature Series of the Ports. 


EAVES from the POETS’ LAURELS. 


4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. [Ready. 


First and Second Series. 
Price 16s. 


OOD’S OWN. 
& New Edition in 2 vols., 8vo., cloth, gilt. 
Each Series sold separately, price 88. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Orig'nal Illustrations. Complete in 1 vol., with new Portrait, 


Price 6s. 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Editon. With Portrait. Feap. 8vo., cloth, 3s. 6d. 


HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 

3s. 61. 

Tue 

With a Preface by Tuomas Hoop the Younger. 

gilt cloth, 504 pp, 5s. 

HE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 

gilt cloth, 504 pp., 5s. 

HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 

by H. J. Basen. New and Complete Edition, 7s. 

HE POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoventoy. New Edition. Crown 

Svo., cloth, 58 


COMIC POEMS of THOMAS HOOD. 


18mo., 


MOXON'’S PENNY READINGS. 
ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. in 3 vols., fcap. 8vo., cloth. Sold separately. Frice 
1s. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 


HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 


3 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 


uw 


PRICES OF THE COMPLETE WORK. 
£ 8. d. 


813 6 





Line Engravings, superbly bound in cloth, 
full gilt 


Photographs from the Original Drawings, 


Toe e Pee eee eee eee eee eee) 


im Porthelld.corcaseescccsscesevesss 8 DY G 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0 
Artists’ Proofs before Letters, in Portfolio 15 15 0 


Lonpon : 
EDWARD MOXON, SON & CO., 
4, DOVER STREET, W. 





Fourteenth Thousand, 1s. 6d.; by return of post, 18. 7d. 
THE CHURCH’S CREED OR 
THE CROWN’S CREEDP 

A LETTER 


TO THE 


MOST REV. ARCHBISHOP MANNING. 


BY 
EDMUND 8. FFOULKES, B.D., 


AvtTHor or “Curistexpom’s Divisions.” 








a | 


RECENT WORKS 


PUBLISHED BY 


J. T, HAYES, LYALL PLACE, EATON SQUARE 


WORKS OF THE LATE DR. NE 
(EAST GRINSTED). = 
‘THE SONG of SONGS:” A GO 
Sermons, 6s. ; by post, 6s. 4d. aaies Volume of 
ORIGINAL SEQUENCES, HYMN 
Ecclesiastical Verses, 2s. 6d. ; by post, me -_ other 
STABAT MATER SPECIOSA : 
stood the Mother, 1s. ; by post. 1s 2d, Pull of Beauty 
HYMNS APPROPRIATE to the SICK ROOM, 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap edition 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, "4. % 
THE RHYTHM of ST. BERNARD of MORLATK, 
on the HEAVENLY COUNTRY. On Toned i Paper, 2s 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d.’ 
HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. ‘6d; ; by post, 1s, 74, 
THE HYMNS of the EASTERN CHUROH. 
2s. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, Dalmatia, Croatia, [ 
ae Mcatomegre, a; by poe Orakei 
TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 
THE PRIMITIVE LITURGIES (in Greek) of g, 
MARK, 8. CLEMENT, 8. JAMES, S. CHRYSOSTOM 
yy 'BASIL New and Second Edition. 6s. ; by post, 
8 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY. 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 
THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon- -Hlelp). ss by Post, 38, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts, 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. C. C. <r 
Translated from the German. In Minty Parts, 9d. 

by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 

Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s, 6d, 

a ACCOUNT of ALL SAINTS’ CHURCH, 

4 Street, Cavendish-square ; with a complete Table 
af the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with. this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’ 8S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
| Translated from the German. With Preface Ag 

W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d 

DUTIES of FATHERS and MOTHERS. Rdited 
by a. 2 C. White, 8. Barnabas’, Pimlico, 1s. 6d,; by 
post, 1s. ; 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, lis. 6d. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome, 

Vol. I. On PrespyTertanism and InvinaisM. 

Vol II. On AnaBaptism, the InpepgenpEnts, and the Quamms. 
Vol. ILL. On MeruHopism and SwEDENBORGIANS. 

Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols, Each 4s, 64.; 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being 4 
Series of Papers on the Principles of the Book of Common 
Prayer. By the a. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s, 3d 

oe. IRONS ON MIRACLES AND PROPHECY; 

toed by Tee to ‘Tus Bisie anp 17s Lwrenpnersts.’ 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. 3, irene, B.D, Prebendary of St. Paul's, 8s. 6d. ; by 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It 
LJ beste, of Tract 90,”—British Magazine, 1; \ 

, 78 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7, ; by post, 78. 5d. 





WORKS BY ME. CHARLES WALEER. 
THE RITUAL REASON WHY: being 45) 
Explanations of Ritual Observances, 4s. ; by post, 4s. 84. 
THE LITURGY of the CHURCH of SARUM, 
FRABULATED. Preface by Rev. T. Carter, 7. ; by po 

8. 


INCENSE “After the Accustomed Manner,” 
agreeable to Lys and Antiquity, and the Law of the 
Present Eng’ urch, 1s. ; by post, 1s, 1d. 

OSWALD, + YOUNG ABTINE. A Tale for 
Boys. 1s. 6d. ; by post, Is. 8d 








CRAMER & ©O. LIMITED, 201, REGENT STREET, W 
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THE ROSE. 
i. 
The valley lay in peaceful slumber, 
A rose my straying fancy won, 
And rosy charms of ampler number 
I never yet had looked upon, 
The green moss swell’d about her bosom, 
The bud was beautiful to see, 
And never from a sweeter blossom 
The face of virtue smiled on me. 


Il. 
I trembled with a joy to meet her, 
The rose’s soul had pierced mine own, 
I felt a sense of beauty sweeter 
Than all the earth had ever shown. 
That queenly type of happy roses 
I bear in my remembrance yet, 
And not till time’s far daylight closes 
My heart her image shall forget. 








cipal vocalist was Miss Jenny Pratt, her reading of 
“Oh, rest in the Lord” and ‘ But who may abide 
the day of his coming” was very good. The choir 
sang Mendelssohn's ‘ Vintage Song” and the 
madrigal ‘A young knight met a ladye faire” (a 
quaint composition by the conductor) with the 
requisite light and shade. Miss Bouttell played a 
pianoforte solo with much taste, and Mr, N. T. 
Jefferies played De Beriot’s 2nd concerto. Miss 
Palmer was accompanist, Mr. A. Orlando Steel 
presided at the organ, and Mr. L. 8S. Palmer (pupil 
of the late Herr Molique) conducted, keeping his 
party (which numbered fifty, of whom more than 
half were amateurs) well under his baton. 





An exercise for the degree of Bachelor in Music, 
composed by Mr. W. T. Howell Allchin, of New 
College (and organist of St. Mary the Virgin), was 
performed in the Sheldonian Theatre on the 5th of 
June. The exercise is entitled the ‘ Rebellion of 
Korah,” a dramatic cantata, and the words are 


H. F. | partly of a metrical form, and partly taken from the 

-—— Sas — Old Testament, and the composer has availed 
PROVINCIAL. himself of the striking passages which illustrate the 
presumptuous character and revilings of Korah 

At the Theatre Royal Glasgow, Mr, Russell's while the Israelites journeyed through the wilderness 


Grand Duc 1ess Company terminate a very successful 
engagement this week. This company, which com- 
prises Miss Julia Matthews, Mdme. Albertazzi, Mr, 
Aynsley Cooke, Mr. J. D. Stoyle, and Mr, Wilford 
Morgan as vocalists, is suited in every way to 


present this popular extravaganza to perfection 


The dresses and general appointments are furnished 
in the usual liberal way of the Theatre Royal 
The orchestra, which acknowledges 
the biton of Mr. Charles Hall, is uniformly brilliant. 
On the termination of this engagement the Theatre 


management. 


Royal is to be closed, pending extensive alterations 


Frederick Younge’s Caste Company. 





On Tuesday evening a concert was given in the 
Exhibition Palace, for which the Dublin Glee and 
Madrigal Union (Miss Fennell, Messrs. Hemsley, 
Peele, Smith, and Kelly) were engaged as vocalists, 
with Mdlle, Elsner, Herr Elsner, and Mr, O’Rorke, 
The program included Barnett’s 
madrigal, ‘‘ Merrily wake music’s measure ;” Dr. 
Stewart's prize glee, ‘* Heidelberg ;”’ ‘: Sleep, gentle 
‘*Forest Echoes,” W. J. Young; 
“Tama 


instrumentalists, 


lady,” Bishop ; 
“May Song,”’ J. Robinson (Miss Fennell) ; 
roamer” (Mr. Smith) ; ‘‘ The Brave old Temeraire’ 
(Mr. Kelly) ; ‘* Tom Bowling ” (Mr, Peele) ; 


"Dinorah” (Mdlle. Elsner) ; 


pleasure to the large and fashionable audience. 





“Paris” is having a successful run at the 
Edward 
Saker and Lionel Brough met with much applause 
for their clever acting. The dresses and scenery 
are splendid, and the burlesque altogether is well 


Alexandra Theatre, Liverpool. Messrs. 


played. On Monday last Boucicault’s comedy 
“London Assurance,” was performed with a capita 
cast, including Miss M. Reinhardt and Messrs 


Saker, Brough, Price, and Arnott. ——Miss Susan 
Denin has been playing at the Amphitheatre in 
“East Lynne” and * Queen Elizabeth.”,——'‘ For- 
bidden Fruit’ at the Prince of Wales’s Theatre 
Miss Kate Saville 
had to struggle with a most ungrateful'part, and Mr, 
Allerton was very stiff and unnatural. Mr. Henri 


The Neruda- 
Hallé concert on Tuesday promises to be a great 


has not met with much success. 


Drayton deserves a word of praise. 





success, 


On Wednesday last week Mr. Ambrose and Mr. L. 8S. 
Palmer gave an evening concert at the Town Hall, 
Sudbury, which may be ranked with the best 


Provincial concerts of this season, The program 
Was devoted to the works of the best masters, 


till August 16th, when it will be opened with Mr. a re eens 


“ Mado- 
line” (Mr. Hemsley); also for piano, airs from 
and “ Valse de Con- 
cert,” for violoncello, Kummer (Herr Elsner), &e. 
The program was well performed, and gave much 


to give some bold and dramatic writing. This is 
especially observable in the overture which opens 
the cantata, and in the chorus, “ Ye take too much 
upon you, ye sons of Levi.” The cantata is scored 
for a full orchestra, and was efficiently performed, 
the band and chorus numbering about fifty per- 
formers, and including a large body of University 
and city amateurs. 





The following was the program at the second 
‘* Norman-Neruda ” concert at the Free Trade Hall, 
Manchester, on Tuesday last. Sonata, piano and 
air, ‘*Schon beut die 
Flur”—* With verdure clad,” (‘* Creation,”) Haydn; 
solo violin, Larghetto from the 9th Concerto, Spohr, 
Chaconne, Bach; song, ‘ Bus-lied,” Beethoven ; 
solo piano, Impromptu in B flat, Sehubert, “ Il 
moto perpetuo,” Rondo in C, Weber; songs, 
‘*Trock’ne Blumen,” and ‘Die biése Farbe,” 
Schubert; solo violin, ‘Air Varié,” Vieuxtemps ; 
song, *‘ Das Veilchen,”’ Mendelssohn; Grand Sonata, 
piano and violin, dedicated to Kreutzer, (repeated 
by general desire,) Beethoven. The great enthu- 
siasm displayed by the audience showed their 
confirmation of the verdict passed on Mdme. Nor- 
man-Neruda’s playing a fortnight since. Though 
the attendance was not very large, it was a great 
improvement on the last concert. The first and 
last numbers on the program were the finest 
certainly. As the sonatas of Beethoven are the 
greatest test of an artist, so also is the 
success the greater when difficulties are sur- 
mounted, as was the case on Tuesday. Rarely 
has it been our good fortune to assist at more 
finished readings of the sonata in F and A. 
Throughout all the program however Mdme. Norman- 
Neruda played in such style that the loud applause 
and numerous recalls were never more deserved. 
Mdlle. Regan was as successful as ever in the 
>| vocal solos, and Mr. Hallé, as solo pianist and 
1| accompanist, was perfect. Mr. F. Younge’s London 
-!Comedy Company have been alternating ‘‘ Caste" 
with ‘ School,” and with equal success. Their 
engagement at the Prince’s Theatre terminates 
to-night, and on Wednesday Mr. F. C. Burnand and 
party appear for four nights in burlesque, &c. The 


’ 


‘Cox and Box” (music by A. 8. Sullivan), which 





composer. 


but moderately. 








THE OPERA. 





the situations dramatically interesting, the 
choruses striking, the character of Ninetta a 
favourite with prime donne from Sontag and Grisi 
down to Patti. How thoroughly fascinating the 
last diva is in the part of the maid who did not 
steal the spoons might have been imagined even 
before Thursday and Monday's performances 
realised the conviction. Mdme, Patti bas brought 
to bear upon this character the same high 
qualities which fit her for so many parts, 
Nothing could have been brighter or gayer 
than Ninefta’s “light carcless rapture’’ in the 
earlier scenes of the opera, and the unaffected 
buoyancy with which she gave the brilliant 
cavatina “ Di piacer” was as appropriate as her 
vocalisation was perfect. ‘The person, the figure, 
the look, the song of the young artist are alj 
consonant with the simplicity of the happy 
village maiden. Then follows the pathetic 
contrast to all this gaiety, and here the emotional 
power of the artist is strongly tested. It is need- 
less to expatiate on the faultlessness with which 
Mdme. Patti stood this test. As in Amina so in 
Ninetta the fullest expression is given by her to 
the deeper emotions; and her singing and declama- 
tion have in them the eloquence of tragedy, 
The prison scene, the interviews with her father, 
and the march to the scaffold, are aimost painful 


|in their realisation of intense feeling, of agonised 


terror, of passionate despair. ‘The impersonation is 
one of true human nature, a creation which moves 
and breathes and is beautiful tocontemplate. As 
may b» anticipated, Mr. Santley’s Fernando con- 
tributes no small element of success to the general 
performance; his acting is at once skilful and 
natural, his singing admirable of course. Signor 
Bottero failed, in the character of the Podesta, to 
realise sufficiently the humour of the character; 
and his voice was painfully uncertain. Mdlle. 
Grossi exhibited her fine voice in the part of Pipps 
but lacked dramatic art. Mr. Lyall gives effective 
prominence to the small part of the Jew Isaacs, Sig. 
Corsi as Giannetto was far from perfect. The 
singing of the chorus might have been better 
both as to time and tune, and the same stricture 
will apply to the orchestra. Sig. Li Calsi will 
perhaps rule with a sterner hand when he has 
gained a larger experience. The fine trio “‘Nume 
benefico” was encored, despite the uncertain in- 
tonation of Sig. Bottero. 

On Tuesday the ‘‘ Huguenots” was done, with 
Madlles. Tietjens and Sinico and Sig. Mongini. 
On Thursday “ Faust,” with Mdlle. Nilsson’s 
Marguerite, and on Friday ‘ I/ Barbiere” bring us 








great attraction however will be the triumvirate 


will be produced under the conductorship of the 
At the Theatre Royal the ‘* Lancashire 
Lass’ and * Brown and the Brahmins” are doing 


So bright, sparkling, and overflowing with fresh 
animal spirits is the ‘ Garza Ladra” of Rossini 





among which we may mention Haydn’s Symphonia, 
% >, in I flat, Handel’s overt ire to “ Esther,” 
thoven's overture to the “ Men of Promethus,” 


aud 40 24. 1’8 overture to * sum cud ‘due peau 


that itis some theme for wonder that this opera is 
comparatively a stranger to English andiences 
For five years it has net been pro teed at Coven 


Gardeu. 


Yur Leet terloat os Bebe Vere seem iys 


down to the performance for the first time in this 
country of Ambroise Thomas’s ‘ Hamlet,” which 
takes place on Saturday. Little is expected from 
M. Thomas's music, much from Malle. Ni!eson’s 
Ophelia. 





CONCERTS. 





Puitwarmonic Sociery. 

The Seventh Concert on Monday last, although it 
presented no novelty of compositions or soloists, was 
eminently successful, ai the orchestral works were 
carefully and well performed. The very pleasing 
minuet in Bennett’s symphony elicited an encore, 
and the composer was received with much applause. 
Mesdames Neruda and Monbelli fully confirmed 
the favourable opinion we expressed of their talent 
at the fifth concert, and both these ladies were 
greatly applauded, A new overture by Mr. Cusing 
is announced for the next and last concert of the 
season. We subjoin the program : 

Overture, ‘‘ Meeres-Stille und gliickliche Fabit ".. Mendelesobn, 
Romanza, “ Eri ta” (* Un Pallo in Maschera”).. Verdi. 
Signor Verger. 
Symphony in G minor .....,. .. W, 8. Bennett. 
(Composed expresaly for the Bodiety ) 





Ar'a, ‘Caro nome” (‘‘ Rigoletto”) .. .. Verdi. 
Mime. Monbelli. 
Concerto for Vivlin (7¢h) in A minor,. oe Rode, 
Violin, Mdme. Norman- Neruda. 
Symphony, roiea”... Tokens epee theithws Beethoven 
Duets, * Prenta io ron” * De nT) ‘Pa “quale ”) Dont ett 
Md e onte Vi oud Si cor Verg r 
Vere * Porenbistoay ” Tere Cie e el errr rier? 1 W ghee: 
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Mvusicat UNION. 
The matinée of Tuesday last opened with a fine 
performance of Mozart's Quartet in C, No.6, by MM. 
Auer, Ries, Bernhardt, and Demunck. No finer 
rendering of the Andante is within recollection. 
Throughout, Auer'’s playing was most admirable, 
from the brilliant and neat delivery of the allegro 
sentences to the broad cantabile of the slow move- 
ment. The first appearance of Mdme. Auspitz- 
Kolar, who has created a marked impression in 
Vienna as a pianist, was the event of interest at this 
matinée. This young and highly accomplished lady, 
the daughter of the distinguished scholar Kolar, the 
translator of Shakespeare into the Bohemian lan- 
guage, possesses all the natural and artistic qualities 
of a great player — exquisite sensibility tem- 
pered by refined judgment, enthusiasm rising 
at times into demonstrations of marked and 
powerful thought, an impulsive accent, a dis- 
tinct articulation, and a perfectly elastic touch. 
Schumann's favourite Quintet in E flat, Op. 44, 
was the work chosen for this lady’s début. 
Her powerful pronunciation of the first theme 
displayed rare rhythmical powers, combined with a 
courageous accent. Equally excellent was the tone 
and phrasing of the sombre sentences of the half 
martial, half monastic, slow movement, in which all 
the gradations of thought were carefully outlined. 
The brilliant elasticity displayed in the trying 
Scherzo found an admirable contrast in the vigorous 
and clearly defined utterance of the contrapuntal 
sentences in the Finale. Precision and truthfulness 
characterised the entire performance of this fine work. 
Mendelssohn's Quartet-fragments, the Andante and 
Scherzo, Op. 18, and the Sclierzo in A minor, Op. 
81, were exquisitely played, and Bach’s noble melody 
for violin (fourth string) was delivered with great 
breadth and expression by Auer, who was recalled to 
receive the congratulations of the audience. It was 
charmingly accompanied by the string quartet con 
sordini, with the contra-basso played by Mr. Jake- 
way. Chief among the closing pianoforte solos was 
Mendelssohn's Presto Scherzando, in F sharp minor. 
The play of wrist and spring of finger in the 
enunciation of the faéry-like subject were alike 
perfect. The tempo rubato in the cantabile was well 
managed, and the taxing octave passages and forte- 
chords were pronounced with great power of grasp 
and vivid accent. The tempo, as in the allegros of 
Schumann’s Quintet, was admirable, clearness never 
being sacrificed for rapidity. Mdme. Auspitz-Kolar 
was most cordially received, and will doubtless be 
warmly welcomed at the next matinée. 


New Puriuarmonic Socrery. 

The fifth and last of Dr. Wylde’s concerts took 
place on Wednesday last at St. James Hall before a 
very crowded audience. Our space will not permit 
us to notice all the features of this very excellent 
entertainment. The admirable singing of Mdme. 
Monbelli, and the solo playing of Hallé and Leopold 
Auer, together with a most spirited performance of 
Mendelssohn’s Symphony in A by the numerous 
and efficient orchestra under Dr. Wylde’s direction, 
left nothing to desire. The audience applauded 
every piece and recalled every singer and soloist. 
We do not think it good policy, however, to 
produce inferior works of the great masters. 
Early and unknown compositions of slender merit, 
such as the symphony given by Mozart, are 
sufficiently numerous to fill a score of programs. 
In a series of only five grand orchestral perform- 
ances, it is unwise to deprive the English public of 
being more familiar with music embodying the 
charms of modern instrumentation. The one 
novelty of this concert, which most interested the 
public, was the violin concerto of Bruck, played 
with marvellous taste by the Hungarian violinist, 
and applauded to the echo. This composition, 
brought conspicuously into notice of late by Joachim 
on the Continent, is original, effective, masterly 
scored, and immensely difficult for the violin, in 
passages of double-stops and other devices requiring 
a thorough master of the instrument. A finer 
execution of this intricate solo we have not heard, 
and Auer was recalled with acclamation. We hope 
to give a summary of the proceedings of the Old 
aud New Philuarmonic Concerts in a future number. 


Mr. F. H. Cowen gave a concert on Monday at 

the Queen's Concert Rooms, Hanover Square. The 

artists were Mdlle. Tietjens, Mdlle. Scalchi, Mdlles. 

Clara and Rosamunda‘Doria, and Malle. Sinico; 

Signor Mongini, Signor Foli, and Mr. Santley; 

violin, Mr. Henry Holmes; violoncello, Signor 

Pezze; pianoforte, Mr. Frederic H. Cowen; con- 

ductors, Mr. Benedict, Mr. Ganz, and Signor Vera. 

The program included two pianoforte solos, 

“ Twilight Reverie,” and ‘ Fairy Flowers,” F. H. 

Cowen, played by the beneficiaire, who also played 

Beethoven’s Sonata Appassionata. There was also 

a Quartett in C minor (MS.) for pianoforte, violin, 

viola, and violoncello, of very considerable merit, 

by Mr. Cowen. The various artists acquitted them- 

selves well, and were greatly applauded. 

The Misses Jewell’s concert on Friday, which took 

place in the Hanover Square Rooms, was distinguished 
by general excellence. Among the most successful 
contributions to the evening’s enjoyment were two 
songs given by Miss Anna Jewell, one by Adolphe 
Adam, and another by Pinsuti, a new composition 
entitled the ‘‘ Maiden Flower Song;” both of which 
compositions were sung with such taste and felicity 
as to produce in each case an encore. In the solos 
for pianoforte (Chopin, Heller, and Sterndale 
Bennett) undertaken by Miss Ellice Jewell, as well 
asin a trio of Beethoven’s, and a sonata duo of 
Bennett's, this lady pianist exhibited much executive 
ability and refinement. Mr. Lazarus in the trio and 
in a clarinet solo did excellently well. The third 
instrumentalist was Sig. Piatti, who also contributed 
a solo with his instrument—splendidly performed. 
The assisting vocalists were Mr. and Mrs Patey, Mr. 
Cummings, and Miss Marion Severn. 

Miss Katherine Poyntz gave her first morning 
concert at the Hanover Square Rooms on Tuesday. 
The artists were Miss Edith Wynne, Miss Katherine 
Poyntz, Mdlle. Drasdil, Mr. W. H. Cummings, Mr. 
Lewis Thomas ; concertina, Sinor Giulio Regondi; 
harp, Mr. Bolene Reeves; pianoforte, M. Ernest 
Motte; conductors, Signor A. Randegger, Mr. 
Osborne Williams, and M. Francesco Berger. The 
trio, ‘* The hawthorn in the glade” (‘* May Queen ’’) 
was well sung by Miss Poyntz, Mr. W. H. Cummings 
and Mr. L. Thomas. Miss [Katherine Poyntz sang 
with great success the Recit. 8 Cavatina, ‘‘ Come per 
me sereno” (Za Sonnambula”) Bellini, and 
Gounod’s ‘“* Ave Maria,” ‘‘ Oh, the days are gone,”’ 
(Irish Melody) Moore, ‘“‘ Bonnie Prince Charlie” 
(Scotch Jacobite Song), also with Miss Edith Wynne 
Clari’s duet ‘‘Cantandi un di.’ Mr. W. H. Cum- 
mings was as successful as he could hope to be in such 
songs as were allotted to him; and Miss Edith 
Wynne sang very effectively Randegger’s song, 
‘* Only for one,’’ accompanied by the composer. M. 
Ernest Motte played a pianoforte solo, and Mr. L. 
Thomas, and Mdlle. Drasdil sang their respective 
songs very well. We must not omit a good word 
for Mr. B. Reeves, harp, and Sig. G. Regondi, 
concertina. The concert was well attended. 

Miss Clinton Fynes gave a morning concert on 
Thursday, June 10, at the Queen’s Concert Rooms, 
Hanover Square. We may especially notice Haydn’s 
Trio in G major, No. 1, for pianoforte, violin, and 
violoncello, splendidly played by Miss Clinton Fynes, 
Mdme. Norman-Neruda, and Mr. W. H. Aylward. 
A solo pianoforte—Larghetto, Op. 18, Hummel, 
which Miss Clinton Fynes played with great ex- 
pression, and which was regarded with great ap- 
plause ; and a grand duo concertante, by Reissiger, 
for pianoforte and clarionet, played by Miss Clinton 
Fynes and Mr. Lazarus. The gem of the concert was 
Beethoven's Kreutzer Sonata, charmingly given by 
Miss Fynes and Mdme. Neruda. The violin part was 
executed most perfectly throughout, and Miss Fynes 
gave the variations with the most refined expression, 
and in the Presto Finale played with the greatest 
fire and enthusiasm. The applause was unanimous 
and most enthusiastic. Mdme. Norman-Neruda 
also played a violin solo, ‘‘ Fantasia with brilliant 
variations,’’ by Vieuxtemps, with the greatest effect, 
and Miss Fynes ‘‘ Lieder ohne Worte” by Men- 
delssohn and a “ Polonaise’’ by Weber, pianoforte, 
with delicacy and spirit. The vocal music was very 


good, Mr. V. Rigby and Miss E. Wynne receiving 
most flattering recognition for their efforts. 





—_——_. 
Miss Kate Roberts and Mr. Ellis Roberts 

(harpist to H.R.H. the Prince of Wales) gave 

a concert on Tuesday afternoon at St. George's 

Hall. The program was well selected, ana 

included amongst other morceaux: Solo—harp, 

“Welsh Melodies,” Mr. Ellis Roberts; New Song, 

“ Only for one,” A. Randegger, Miss Edith Wynne; 

Solo, pianoforte, ‘ Polonaise,” Chopin, Miss Kate 

Roberts; New Song, ‘She wandered down the 

mountain,” Clay, Miss Fanny Holland; Song, 

‘* Adelaide,” Beethoven, Mr. Vernon Rigby; Welsh 

Songs, by Miss Edith Wynne ; Solo harp, « Fantasia 

on Scotch Airs,” Ellis Roberts, Mr. Ellis Roberts ; 

New Song, ‘‘ Since Yesterday,” Ganz, Miss Fanny 

Holland; Duett, ‘‘ Mira la bianca luna,” Miss Edith 

Wynne and Mr. Vernon Rigby; Solo, pianoforte, 

‘*Sketches,”’ Mendelssohn, Miss Kate Roberts ; 

Duet, “Excelsior,” Balfe, Miss Fanny Holland 
and Mr. Denbigh Newton. The andience was 
numerous and fashionable, and liberal of their 
applause. 

Miss Fanny Holland gave her second grand 
annual concert at the Hanover Square Rooms 
on Monday evening. The artists were Malle. Lieb. 
hart, Miss Fanny Holland, Mdme. Florence Lancia, 
Malle. Drasdil, and Miss Abbott; Mr. George 
Perren, Mr. Frank Elmore, Signor Caravoglia, 
Mr. Denbigh Newton, and Mr. Chaplin Henry; 
pianoforte, Signor Tito Mattei and Mr. J. F. Bar. 
nett; violin, Signor Risegari; violoncello, M. Paque; 
harp, Mr. Frederick Chatterton, and Mdme. George 
Dowell. The noteworthy pieces in the program 
were Mendelssohn’s trio, D minor, pianoforte, violin, 
and violoncello; solo, pianoforte, fantasia on ‘‘ Mid- 
summer Night's Dream,” Liszt, played by Mr. J. F. 
Barnett. The scena, ‘Softly sighs,’’.(‘* Der Freis- 
chutz,”) Weber; and grand duet concertante for two 
harps, on themes from Bellini’s opera of “ Norma,” 
played by Mr. Frederick Chatterton and Mdme. 
George Dowell, the last movement of which was 
repeated. Rossini’s duet, ‘‘ Dunque io son,” sung 
by Miss Fanny Holland and Signor Caravoglia; 
and two short pianoforte solos, by Signor Tito 
Mattei. Mdlle. Drasdil was encored in “John 
Anderson my Jo,” and Mdme. Lancia in “ Who'll 
buy my Spring violets,” singing instead Long- 
fellow’s ‘‘ Beware.” The room was filled by a very 
fashionable gathering, who were not sparing in their 
applause of an accomplished and meritorious artist. 

Mr. Kuhe gave his annual morning concert on 
Wednesday last at St. James’s Hall, Messrs. 
Arditi, Bevignani, W. Ganz, Pinsuti, and Benedict 
officiating as ‘‘ conductors.” We may especially 
notice the Duo, pianoforte and violoncello, ‘‘ Thema 
con Variazioni,”” Mendelssohn, admirably played by 
Mr. Kuhe and Signor Piatti; Schira’s Aria, “Io 
t’ami,” sung by Mr. Santley; Mozart's Aria, “ Non 
mi dir,” sung by Malle. Tietjens, who was encored, 
and gave in response ‘‘ The Last Rose of Summer;” 
the Romance, “Una vergina” (‘ Favorita”), Doni- 
zetti, capitally given by Signor Mongini ; Benediet’s 
“Rock me to sleep,” by Miss Edith Wynne; the 
“Salve Dimora” (‘* Faust”), sung by Mr. Vernon 
Rigby; the Duo from the “Nozze di Figaro,” 
“§ull’ aria,” sung by Mdme. Adelina Patti and 
Mdlle. Tietjens, was of course encored; Mdme. 
Adelina Patti was also encored in the Scotch Song, 
“Twas within a mile;” and Mr. Santley sang 
capitally a new song, ‘ Hurrah for the King!” by 
Bevignani. Mdme. Norman-Neruda’s violin solo 
was greatly applauded. Malle. Tietjens gave the 
Valse, “‘Godiamo,” by Bevignani; Malle. Vanzini 
the Aria, ‘‘ Robert toi que j’aime,”’ Meyerbeer ; and 
Mdme. Adelina Patti the Rondo Finale, ‘‘ Ah! non 
giunge” (“ La Sonnambula”), Bellini. There was 
also a violoncello solo by Signor Piatti, and a piano- 
forto solo by Mr. Kuhe. The Quartett from 
“ Martha,” “ Gira-Gira,” concluded a very excellent 
concert—certainly one of the best benefit concerts 
of the season. 

Herr Lehmeyer’s annual concert took place 02 
Wednesday the 16th at the Beethoven Rooms. 
before a crowded audience. Herr Lehmeyer played 
pieces by Schumann, Chopin, Hiller, and Rubinstein, 
ind some of his own with artistic feeling, and ¥™* 
much applauded. The principal vocal success 
due to Mdlle. Rose Hersee. Mr. Alfred Hewing 
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Herr Angialfi and Signor Caravoglia were very 
successful. Mr. Chandeau Lane, a new violinist 
‘of promise, played a solo with much finish. Four 
of Herr Lehmeyer’s pupils also played and were 
uch applauded. 

A concert was given last week at the Eyre Arms 
gt. John’s Wood, on behalf of the funds for building 
the church of St. John the Evangelist, Carlton-road, 
Mr. Sydney Smith officiating as conductor. There 
was a good selection of vocal music, and Mr. Sydney 
Smith played the march and finale, Weber’s Concert- 
stick, (encored), and a solo, including an étude for 
the left hand alone and “‘ The Spinning Wheel.” 
The concert was very successful, 








THE THEATRES. 





The theatres are this week without change. Mr. 
Sothern’s engagement terminates at the Haymarket 
on Saturday, and on Monday Miss Bateman appears 
in Mr. Tom Taylor’s new play, ‘‘ Mary Warner.” 
Abenefit of the Misses Harris on Wednesday intro- 
duced Mr. Santley’s début on the Adelphi stage, in 
the small character of Tom Tug in ‘“ The 
Waterman.” Mr. Santley is sufficiently of an 
old hand at histrionics to make his success a 
foregone conclusion. ‘ Eve” drags onits dull way. 
At the Princess’s Herr Formes’s ineffectual 
attempt at interpreting Shakespeare has come 
to a conclusion, and a new essay is to be 
made on Monday with Handel’s opera of “ Acis 
and Galatea,” Polyphemus by the German basso. 
At St. James’s the “ Grande Duchesse”’ has been 
repeated during the week, and will be succeeded 
by “Barbe Bleue.” The excellently acted play of 
“Money” at the Holborn terminates to-morrow, 
and Mr. Barry Sullivan puts on the ‘ School 
for Scandal” next week. The Strand, Royalty, 
Globe, and Gaiety retain their burlesques, and the 
Prince of Wales’s and Queen’s ‘* School” and the 
“Turn of the Tide” respectively. The new theatre 
at Charing Cross opens to-morrow with an 
operetta by E. L. Hime entitled ‘* Coming of Age,” a 
drama by three acts by Mr. Cheltnam called 
“ Edendale,” and a burlesque on ‘* Norma” by Mr. 
W. 8. Gilbert. A patchwork entertainment, after 
the uninteresting motley fashion, is to be given at 
Drury Lane on Monday afternoon in behalf of the 
Royal Dramatic College. Extracts from and 
glimpses at all sorts of plays make up the per- 
formance. 

At the East London Mdlle. Beatrice has been 
playing Pauline in the “ Lady of Lyons,” for the 
frst time in London. She has a clear and im- 
passioned perception of the part, but still her 
accent imparts a stiffness to her performance 
¥hich prevents her from doing justice to herself. 
It is to her credit that the most trying scene— 
that in which Pauline discovers the trick put upon 
her—is the best. One or two passages in this 
scene were very loudly and very justly applauded, 
Spite of the aforesaid drawback, we shall be 
happy to meet Mdlle. Beatrice again in the 
legitimate drama. Mr. Fernandez (Claude 
Melnotte) a little disappointed us at first, but he 
made ample amends in the above scene. 





ENTERTAINMENTS. 





Mr. Stirling’s last selected reading was Shake- 
tpeare’s “ Tempest” with incidental music, sung 
by Miss Edith Wynne and a chorus of 400 voices, 
the whole being, like the previous readings, under 
the direction of Mr. F. Kingsbury. Throughout 

the fairy romance the reader held her audience 
under the spell of Prospero’s wand and Ariel’s 
‘piriting, delineating the shades and contrasts of 
ter with admirable diversity. Miss Wynne 

sang exceedingly well Linley’s ‘‘ O bid your faith- 
iel fly ;” Purcell’s ‘Come unto these yellow 
tands,” and ‘Full fathom five;” and Arne’s ever 
fresh “Where the bee sucks,’ Mr. Kingsbury’s 
‘aor gave the choruses, and the glee (“The 
d-capp’d towers”) in the best style. The 
tudience bestowed frequent and merited applause 








upon an entertainment so excellent in its three 
constituents—the reading, the solo-singing, and 
the chorus. 

Mr. Crawford Wilson, a writer of several works 
of which a poetic insight and fresh racy humour 
form the chief characteristics, gave a reading on 
Friday at the Queen’s Concert Rooms, Hanover 
Square. The selection included compositions of 
Tennyson, Aytoun, Shakespeare, Lover, and one 
of Mr. Wilson’s own, entitled ‘‘Home;” all of 
which were recited with a keenness of preception 
and appreciative sense which claimed the attention 
and applause of the hearers. 








FRANCE. 





Paris, June 15. 

The émeutes are over, and the Empire c’est la 
paix once more; the far-seeing prophesy a recur- 
rence of the disturbances for the 28th instant, but I 
trust they are false prophets. It caused a rare 
sensation while it lasted. Paris was patrolled by 
the hussars and the cavalry, which simple fact alone 
will serve to show that for once the accounts which 
have found their way into the English press, no less 
than the French papers, are not so greatly exagge- 
rated as might have been supposed. My impression 
would naturally have been that nine-tenths of it was 
invented by eager journalists of vivid imaginations, 
had I not been in the midst of the broils. As it 
is, there are one or two ugly evidences of what has 
occurred that need no comment. The kiosques 
from the Madeleine to the Boulevart Poissoniére 
have all suffered more or less, and many are utterly 
destroyed. The marchands de journaux drove a 
thriving trade, most of them dispensing their wares 
from small tables placed temporarily outside their 
ruined kiosques. The Figaro was in special de- 
mand, and it ran up to a premium several times; 
for highly spiced details were not unnaturally 
expected from that witty organ. 

On the night of the 6th instant, after the Grand 
Prix, I was sitting outside the Grand Hotel, and saw 
one of the kiosques opposite burnt down. Fire- 
engines rattled up, and a great commotion was 
caused. Since then I have several times asked 
myself if it is not possible that this accident (if 
indeed it were an accident) had started the wild and 
vicious fancy for smashing up so much valuable 
private property. And all for what? Goodness 
only knows! It has been said by some that it was 
to show their hatred to the present Government. If 
this indeed be true, the action was as ill-timed as 
it was malevolent, inasmuch as the people—by 
which understand the Liberal party—had just gained 
such a complete and triumphant victory in the elec- 
tions. This is very clearly seen, too, by the more 
reasonable men of advanced opinions, for upon a 
cry of ‘‘ Rochefort’ and “ Vive la Lanterne !”’ being 
raised, they have started an idea that this was set 
on foot by the police, in order to show the public 
generally what a violent and ungovernable party 
the rival of Jules Favre represented. Indeed, 
several newspapers have been prosecuted by the 
Government for propagating these opinions. 

But, to quit the riots for my more especial 
province, let me give you the following, extracted 
from the columns of La France, concerning the 
experience of the violinist Wieniawski at the 
court of the Sultan of Turkey. ‘ Wieniawski, who 
had just reached Bolma Batche, when he entered 
the palace and traversed several ehambers almost 
unfurnished, but crowded with eunuchs, guards, 
and divers palace parasites, reached a small apart- 
ment where there was only a piano and a stool. 
There was not the faintest spark of fire visible, and 
the cold was enough to freeze the tips of his fingers. 
This desolate chamber was between two other 
salles: in the one were crowds or servitors, guards, 
&c.; and in the other was the Sultan, concealed in 
an angle of the room to be hidden from the 
musician. The Grand Chamberlain stands upright 
to receive the commands of his serene Highness. 
This icy reception is not exactly inspiring, but 
Wieniawski executed one piece with such success 
that before the echo of his final note had died away 


the chamberlain made him a sign to resume. In 





this way the violinist executed twenty-two pieces 
one after the other until he was ready to drop with 
fatigue. The twenty-third piece, which was a 
mazurka, he was stopped in half way, to receive his 
congé, in the pleasant shape of a sum representing 
two hundred pounds sterling in all.” 

Verdi is still endeavouring to carry out his plan 
for writing a Mass in memory of Rossini, which is 
to be the joint composition of all the Italian com- 
posers of the day. As the work appears upon the 
point of accomplishment, it may be interesting to 
your readers to know that the composer of * Jl 
Trovatore”’ has a precedent in a long Italian poem, 
called ‘‘ Bertoldo Bertoldino and Cacasenno.” No 
doubt this poem suggested to Verdi his new illustra- 
tion of the division of labour. 

At the Variétés they are about producing the 
opera-bouffe of ‘* Fleur de Thé,” which had such a 
long and successful run at the Athenée. The 
theatre was shut recently one night fora general 
rehearsal, and as it happened to be upon the 
occasion of the émeutes, several of the papers gave 
it out as a proof of the alarming results of the riots! 





HANS BREITMANN IN PLAIN ENGLISH. 





We are rejoiced to notice that one potent voice 
at last has contested the sham enthusiasm 
lavished upon the Hans Breitmann Ballads. 
Some months ago, when the first of these books 
appeared, we ventured a modest opinion that a 
large element of trash entered into Mr. Leland’s 
humour; that the Americo-German ballads relied 
for their fun entirely on an easy form of mis- 
spelling, and not a very artistic form of that 
humble kind; that the German-English, qu& 
German-English, was unnatural; and that these 
repeated vagaries of consonants, this mixing 
up of b’s and p’s, of #'s and d's, of k’s and g's, 
became insufferably tedious after the first fifty 
lines or so. From all which view the bulk of the 
critical press differed. With them Hans Breit- 
mann was a delicate irony, a highly humorous 
satire ; graphic and subtle and characteristic and 
all the rest of it. But at length the Pall Mall 
Gazette handles the bubble and explodes it in the 
handling. Our contemporary states that he has 
long been on the search for the subtle humour, 
the lively wit, the graphic description for which 
the Ballads have been praised so highly, but has 
found nothing more excellent or endearing than 
the fun of British music-halls. Is the humour 
solely and only contained in the jargon of a 
German clown who has half learnt English. Is 
there nothing beyond this? ‘To ascertain this 
moot point, the Pall Mall turns the jargon of the 
best of the Ballads—the one which made Leland’s 
reputation here for wit—into good English. And 
this is the result. 


HANS BREITMANN’S PARTY, 


Hans Breitmann gave a party ; 
They had piano-playing. 

I fell in love with an American girl, 
Her name was Matilda Jane. 

She had hair as brown as a “‘ pretzel,”* 
Her eyes were heavenly blue, 

And when they looked into mine 
They split my heart in two. 


Hans Breitmann gave a party, 

I went there, you'll be bound ; 
I waltzed with Matilda Jane, 

And went spinning round and round, 
The prettiest damsel in the house, 

She weighed about two hundred pound, 
And every time she gave a jump 

She made the windows sound. 


Hans Breitmann gave a party, 
I tell you it cost him dear ; 
They rolled in more than seven kegs 
Of first-rate lager-beer. 
And whenever they knocked the spiggot in, 
The Dutchmen gave a cheer, 
I think that so fine a party 
Never came to a head this year. 


* Meaning ‘a cracknel, or bun,” 
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Hans Breitmann gave a party, 
There all was “ souse and brouse ;” * 
When the supper came in the company 
Did make themselves to house ; 
They ate the bread and gensybroost t - 
Sausages and roast meats fine, 
And washed the supper down 
With four barrels of Neckar wine. 


Hans Breitmann gave a party 
We all got dvunk as pigs; 
I put my mouth to a barrel of beer 
And emptied it up with a swigs ; 
And then I kissed Matilda Jane, 
And she struck me on the kop, ¢ 
And the company fought with table-legs 
Till the constable made us stop. 


Hans Breitmann gave a part y— 
Where is that party now ? 
Where is the lovely golden cloud 


That floats on the mountain’s brow ? 
Where is the heavenly shining star—— 
The star of the spirit’s ight ? 
All gone away with the lager-beer 


Away in the ewigkeit. § 


* American-German for ‘ riot and bustle,” 

t Which signifies ‘and what a world of humour lurks here !) 
slices from the breast of a goose, 

t Founy for “ head.” 

§ Into eternity. 
We flatter ourselves (continues the Pall Mall 
Gazette) that this little bit of translation is success- 
ful. The real qualities of the poem are apparent 
as s00n as we cease to read it in a way which means 
infirmity when itis natural and buffoonery when 
it isaffected. But even in this version we miss 
some of the finer qualities of the wit and humour- 
ist. There is unquestionably much force in the line 


We all got drunk as pigs. 


It is concise. It has the merit of bringing be- 
fore the reader's mind, at a single stroke of the 
pen, a distinct and agreeable picture ; nor can we 
withhold the commendation implied in the word 
“graphic” to work, which abound in similar 
beauties. But something, we know not what— 
lack of delicacy perhaps—forbids its claim to 
humour; and it is doubtful if more can be said 
for what is otherwise a striking passage in the 
same stanza— 


The company fought with table-legs 
Till the constable made us stop. 


But whatever misgivings may remain in our 
minds as to the scope of Mr. Leland’s genius, we 
have the satisfaction of having made his merits 
clear for the first time. Of course we do not say 
that if all the Breitmann Ballads were subjected 
to the same treatment they would reveal a similar 
number of beauties. It must be remarked that 
we have chosen the best and most popular of 
of them. 





A third acoustic trial of the new hall attached to 
the South Kensington Museum was made on Wed- 
nesday evening last week. Mr. Cole, addressing 
a crowded audience before the commencement of 
the musical test which had been planned for the 
occasion, explained that, although the building was 
intended mainly for lectures, it bad been thought ex- 
pedient to try it fully by various other sounds than 
speaking. Vocal music had already been tried with 
complete success, and Mr, Ella had now devised 
certain experiments with stringed instruments, 
the pianoforte, and the clarinet, his object being 
to note more exactly the “lateral vibration” 
caused by agents of sound that bear certain 
relations to the organs of the human voice. Less 
scientific observers of the various pheno- 
mena of sound evoked by Mr. Lazarus, M. E. 
Vieuxtemps, M. Bauziau, and Miss Henry, 
the audience in general were content to find that 
they heard with a satisfactory clearness Haydn's 
Quartet in @ and other portions of an excellent 
program ; and it seems to be a conclusive fact that 
the construction of this hall or theatre on the 
principle that sound ascends, and that the stage 
or platform should not be a stage or a platform, 
but rather a sunken floor overlooked by tiers ot 
benches rising on a steep incline, is good in prac- 


STEPHEN HELLER: 


A BriocraruicaL Essay. 





“There was never a man born so wise or good, but one or 
more companions came into the world, who delight in his 
faculty and report it.’—Emarson. (Worship.) 





Let one only genuinely feel that he is a Luther, 
and let him ‘on,’ though as many devils—(of 
sneering scepticism, snarling envy, blasé enthusi- 
asm, icy indifferentism, more impenetrable than 
triple steel)—as many devils as roof-tiles, gibed and 
chattered in his path. Gibe and chatter as they 
may, they are but phantoms, and will vanish ere 
you lay your finger on them, if you do but advance 
boldly and are honest. Redoubtable, altogether in- 
domitable, damning to pretension, but weak and 
collapsive to true worth. Ghosts and goblins 
doomed, that shrink howling from the auroral light 
that haloes a hero's brow. Real “devils,” that 
dread nothing so much as a son of truth! 

In 1828 Stephen Heller, still only a ‘ triiumendes 
Kind,” though something more than a “ Clavier- 
spieler,”” we would hope, parted from his beloved 
master, Anthony Halm, not without pangs on both 
sides, and returned to his native town. There he 
proceeded with his studies, and performed some more 
of his own compositions, until he decided—or rather 
his able and energetic father, who now quitted 
his post in the ‘ fabric,” decided for him—to make 
a “voyage artistique ;” in our less elegant phrase, 


time with the Great Masters.” 


ing. 


spirit land, which the true musician finds in tone 


that early age. Inthe progress of disillusioning 
remorseless time, the rose-hues of ‘ Geisterreich’ 


to the poet: that creature the least below the angels 
as much as they do! 


tissues of the soul, dulls the musician's ears 


magic. 


deprives that effect of just so much force. 
ticular. There is another thief besides Procrasti 
that there is no Art, in which the indefinable, un 


fixable essence of it, which makes its most poten 
poetry, does not evaporate by time. 


poetry: and there is always the surviving comfort, tha 
but on his own; that it is not his art that i 


that Youth will find food in his creations as deliciou 
as ever. Its old magic influence, as irresistible a: 


more often revealed to it. As we go on in life, th 
Time-sea, Nature, seems to get more monotonous 














tice as well as in theory, 





a professional tour. In the meantime he was always 
snatching every minute he could from practice (and 
he would not reduce himself to a mere machine, 
and the semblance of a part of the furniture, rooting 
himself to the music-stool for twelve precious hours 
a day), to ‘etwas componiren;” or ‘mit den 
grossen Meistern die Zeit verlieren ’—‘ lose his 
Heller has since 
written six masterpieces, he sweetly names Traum- 
bilder—(was ever more perfect lullaby penned than 
that first one—high-poetic slumber song, ushering 
in as it were the rest—and worthy dedication to 
Queen Mab?)—he was then always Traumbilder- 
His young thronged soul was waking up more 
and more every hour to a perception of Goethe's 
‘*stillen ernsten Geisterreich,” that dim, delicious 


in magic melody, in mystic harmony, especially at 


fade somewhat, in a very sad and melancholy way 


who lives on fragrance, form, and beauty, almost 
Experience, the bane as 
it is the wealth of life, stiffens and renders gross the 


robs from them their once infinite capacity, 
and deprives music of large fractions of its mighty 
Knowledge, godlike possession, still de- 
mands something in exchange; and by teaching the 
initiated to anticipate, to a great extent, an effect,|the production of that “freien composition” a 
This is 
especially the case with music, harmony in par- 


nation, and that is Time himself. It is sad to reflect 


There is no 
stoppered bottle to prevent this. Art, like a gorgeous 
moth, becomes injured and denuded by fingering. 
Youth, youth alone is the season when poetry is 
most intoxicating, and things are most redolent of 


however deficient his art may have become to any 
great art-worker, he still has the joy of reflecting 
that it is not through any defectiveness on its part, 


incompetent, but himself that is incapable, and 
ever, will show himself over again his own old 


feelings. Thank Heaven for youth! That is poetry. 
Youth revivifies the world; youth has spiritland 


our eyes wax dimmer, our eyelids heavier, as if in 
anticipation of the ultimate sleep; our hearts even, 


that fight against the destiny, more sealed, osseous 
and dull. ; 
The true hero is known by working on in spite of 
all this, if not for himself, then in spite of himself. 
if not for his own, now subdued feelings, then for 
the feelings of those that live below him, those that 
shall come after him in trooping millions; for the 
Young who are ever poets, and amongst whom the 
most living poets are found. The hero is known 
by this; he, great soul! who feels the gap worse 
than all; but also has this for consolation, that 
what poetry is to the boy, heroism is to the man; 
that he can exhibit the latter, if not so keenly fee] 
the former; that the hero is a higher kind of poet, 
that can say, and does say, in mourning over his 
lost sensibility, ‘* Cruel, inscrutable law, thou shalt 
bend but not break me !’’ 

The ‘voyage artistique’ was through part of 
Hungary, Cracow, Warsaw, Breslau, Dresden, Leip. 
sic, and Brunswick, to Hamburg, where Heller and 
his father took up their winter quarters, and gaye 
three concerts. Thus Hartmann says: ‘ Heller learnt 
something of the world, came into coilision with 
various artists, and by his playing won to him 
many softfemale hearts.” Proceeding with their tour, 
by way of Cassel, Frankfort on the Maine, (where 
they met and “ learned to love” Ferdinand Hiller), 
and Bavaria, they arrived at Augsburg: and here 
Heller, weary of the nomadic life, prevailed upon 
his father to come toa halt. So they parted here, 
and in Hartmann’s Sketch, from this moment, there 
is not a word mentioned about the brave “ mathe. 
matische vater.” He returned to Pesth, leaving hig 
contemplative son to wander about the still, old 
romantic town; and ‘ verlieren” himself more than 
ever in his studies of the great masters; the one 
way to learn how to write, provided nature has 
furnished a gift of melody. Indeed, Hartmann has 
not done justice to Heller’s father, as a few words 
just received from M. Heller will themselves best 
show. He says, ‘‘ Mon pére n’a pas été compris 
par Hartmann. C’a été un homme peu ordinaire, 
En 1862, et en Autriche (notez le bien), il a été un 
homme libre penseur, un Girondin-platonique. Il 
avait une lecture immense, et il a su inculquer 
Vamour de la liberté, et de l’indépendance. C’esta 
iui que je dois mille fois plus qu’a mes maittres 
de musique.” Not the only one by many who 
,|have been a “thousand times” more valuable 
’| to their sons than any number of professed teachers, 
Heller, alluding to his mother, says: ‘Ma mére a 
été une femme simple, mais d’un amour ardent pour 
son fils unique.” 

Composition did not stand still at Augsburg. 
Heller had already published at Leipsic (‘bei 
Probst, Op. 1”) in 1829, “als virtuoso,” varia- 
tions on a theme of Paganini’s; and soon after, at 
Hamburg (‘bei Béhme”) a rondo, followed by 
more variations. This Hartmann calls an outburst 
of the florid proclivity, which had slumbered since 


’ 


Vienna in his second concert. Such burst we may 
be sure was very short-lived, for a greater “ natural 
.|enemy” of virtuosity never lived than Stephen 
Heller: and I daresay he hardly thanks Hartmann 
.|for recording, or me for reproducing, this uncon- 
+ | genial souvenir of auld lang syne. 

At Augsburg, kind Providence—who cares for her 
poets as well as ber sparrows—sent Heller a bene- 
ficent and quite invaluable friend in Count Fugger, 
an officer of the Bavarian army. A musician 
himself, he quickly detected the great talent of our 
t| young Pesther; his noble, and hitherto repressed 
ambition. He gave Heller the free use of his 
library, and there did the young artist make lovingest 
acquaintance with the best authors of his Geist 
s ; gifted fatherland, poets as well as musicians ; W 
former, we may well imagine, he was only les 
s | enamoured of than the latter, if at all. For, im 
s|how can a “Ton-Dichter” not also be a ‘“ Wort 
Dichter.” Emerson says, ‘There is reasom to 
believe that a man’s poetry escapes from him ia 
other ways, if not in words.” The musician's 
e | escapes in melody; and I have no notion of the 
; | Tone-poet that couldn’t also write true rhythmic song 
Mendelssohn, in a letter to his sister, it is tri 
said, ‘You know I am no poet,” but do we believe 
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him? Was he not ‘“‘making game?’ Trans- 
parently underrating, misrating himself. 

The zealous and cultivated Schumann, about the 
time of Heller's arrival at Augsburg, started his 
journal at Leipsic. In the article devoted to music 
Heller read the invitation to young composers to 
send in their manuscripts for reviewal. He eagerly 
availed himself of the opportunity, and sent to 
Schumann three ‘“impromptus” (Op. 7) and a 
scherzo (Op. 8.) These so-called impromptus (of 
Hartmann’s) are the same, I suppose, with the 
Cuvres Choisies, Op. 7, of the English catalogue. 
No. 1. Déclaration. 2. Adieu. 3. Amour sans 
repos (Rastlose Liebe). 

In the Déclaration—a delicious and most appro- 
priate melody, indicated with the pen of genius 
«languido”—one is reminded of that third style 
fo Beethoven’s before spoken of. At bar 37 there 
isa quite Beethovenianly original and independent 
change from the key of A flat into that of A natural, 
and marked ‘‘ con tenerezza.’’ The passage requires 
playing with great smoothness. It ocenpies eight 
bars, and then we have -four of crescendo back to 
the original key again, swelling finely in that to the 
resumption of the melody, truly marked grandioso. 
We from this subside in a most expressive way into 
the unexpected key of C sharp minor (pp. Do- 
lente). Further on we slide into A flat again, and 
so through the piece of nine pages. At page 7 
“Décluration” becomes almost wrathful, sub- 
siding after the ‘fine frenzy” into a delicious 
modification of the master-melody of the piece— 
“poco animate, ma con espressione ;’’ * prononcez 
les parties du chant,’ underscoring the bass. Ar- 
riving at some very expressive octaves in the right 
hand, “quasi parlando, ma in Tempo,” one retards 
pp. toa dead pause, ‘‘ad lib.”” resuming at the end 
of the bar (?) (of 26 crotchets, the piece being in 
2-4 time) to another dead pause, and then flowing on 
pp. to ff., the fourth bar from the end; after which 
with “ pedal jusqw’ & la fin,” our declarator comes 
down from the treble heights, and concludes (with 
hands clasped before him, one may imagine) in a 
subdued but firm whisper, as though he had said, 
“There you have the secret of my love and its 
decide! Make me the blessedest of 
mortals, or by a bitter refusal, wave me to oblivious 
shores, for my resolution is fixed, and if you deny me, 
to-morrow I leave for a foreign land, a disappointed 
nisanthrophic, and with poison at the bases of my life.” 

In this morceau artistique the shake is rather 
freely used—a speciality of the Haydn-Mozart school 
which Heller, with superior taste, very sparely 
employs. The young Beethoven himself erred in 
this respect. He would have outlived it in time, 
no doubt, for we find it oftenest in his earliest com- 
positions, just as he outlived the chromatic scale. 
The chromatic scale and the shake have been done 
to death. They both have their beauty, but they 
should be kept for occasion. There is not much 
meaning in either; and meaning, that is the first 
demandatum of a musical composition (as of what 
is it not ?) There were first the roulades of Handel, 
then the shake, and then the chromatic scale. 
Vitality seems to have clung to them in rotation. 
“Nous avons changé tout cela,” and Heller was 
among the first to break away from the stereotyped 
Practice. The reign of the everlasting roulades, 
shakes, and chromatic scale being over, the reign of 
the eternal and irrepressible arpeggios set in. This 
ilso Heller hates with a master’s hatred, and 
shudderingly eschews the pitiful and unmeaning 
conventionality, whose inveterate ‘‘ iteration”? has 
become quite detestable. It is only the resource 
in which those who have no ideas (‘barren 
rascals" Dr. Johnson calls them) take shelter, 
and is heartily despised by the real composer. 
Of course I speak of the barren arpeggios; those 
that furnish forth pretty well a whole morceau de 
talon, made to do duty for—nothing; simply the 
absence of melody; irrelevant arpeggios. Of the 
relevant and appropriate sort of course Heller 
knows the true and high value, and uses them with 
bewitching effect. Heller's arpeggios are in the 
highest degree becoming, beautiful, and instructive, 
and should be a study, 

(To be continued, 














REVIEWS. 





Nature-Study ; or the Art of attaining those excellen- 
cies in Poetry and Eloquence which are mainly 
dependent on the manifold influences of Uni- 
versal Nature. By Henny Drrcxs, 0.B., LL.D., 
F.R.S.E., M.R.S.L., &c., author of * Life of the 
Marquis of Worcester,” ‘* Life of Samuel Hartlib,”’ 
&c. London: E. Moxon, Son & Co. 1869. 

Dr. Dircks has evidently bestowed much labour 
on the handsome volume before us; and has selected 
an immense number of quotations from writers 
both in prose and verse to illustrate at the same 
time the prevalence and the advantages of Nature- 
Study. As natural objects are generally more 
familiar to the human mind than artificial ones, it 
is no wonder that the writings of our greatest authors 
who have sought to influence their fellow-men, draw 
most largely for illustration upon nature. These 
natural objects have been chosen chiefly, then, from 
their familiarity ; but it would be quite possible to 
find an audience, for whom Nature herself would 
have little eloquence, from her language being 
neither understood nor appreciated. Still, Nature, as 
appealing to human sympathy, must always have an 
advantage over art: even the mechanic, for instance, 
who toils from day to day in the close workshop of 
an unhealthy city may and will appreciate to 
some extent the lessons afforded by external nature; 
but the rustic labourer would be only confused by 
illustrations drawn from the museum, the factory, 
or the artistic refinements of civilised life. 

The chief merit of the present volume appears to 
consist in its quotations: in showing by them the 
extent to which all authors have adopted similar 
means, though all have not been equally correct in 
their assumption, or exact in their use. The 
deficiency in the work is the want of indication of a 
practical end to be gained ; the reader is bewildered 
with a mass of authorities, and with remarks which 
occasionally seem only apropos des bottes ; and even 
the classification adopted does not always appear the 
best or the most convenient. Still, the diligent 
reader may make a system for himself from the 
material provided, and the most desultory must 
obtain some hints which will be useful as warnings, 
models, or illustrations. Possibly, in a future work, 
Dr. Dircks may supplement and systematise what 
he has here put forth. 





[Cramer & Co.] 
“The Dying Gladiator.” Song. Poetry by Lorp 

Byron. Music by T. M. Mudie. 

A spirited and appropriate setting of Byron’s 
famous verses; in the hands of a singer of some 
declamatory power it will always be effective. The 
contrasts of recitative with cantabile are very good, 
and the accompaniment is musicianly without 
being laboured. The key is D minor (the ending 
in the major,) 2-4 time, compass from A to F, 
thirteen notes. 





“Trois Pensées.”’ For the Piano. By W. 8. 
Rocxstno. No. 1, Romance; 2, Révérie; 38, 
Esquisse. 


Three elegant little pieces of three pages each; 
are very suitable for students who have attained 
moderate proficiency: they are well contrasted in 
point of style. The leading fingering is indicated 
where necessary. 








[Auemnrer & Co.] 
“ Happy Thoughts.” Caprice dla Valse. Composée 
pour le Pianoforte par Edouard Dorn. 

A very pretty little sketch, being genuine 
pianoforte music, showy, melodious, and easy of 
execution. It is not too long, and is quite worthy 
the attention of an accomplished player. 
‘Glittering Spray.’ Caprice for the Pianoforte. 

By Edouard Dorn, 

A piece of a similar kind to the preceding, and 
of nearly equal merit. It requires taste and a 
light touch. The arpeggios (which thetitle renders 
inevitable) are kept within bounds, and donot occur 


in the heavy showers which might be anticipated. {Suid by all 





{Burns (Newry). ] 
Galop, ‘Lovely Nancy.” Composed by J. A, 

Sommer, Bandmaster 17th Regiment. 

A melodious and brilliant galop, with a kind of 
vocal interlude, the subject a song after which the 
galop is named. It will please from its novelty and 
interesting character. 





THE COMMITTEE ON SPIRITUALISM, 





The Committee of the Dialectical Society goes 
on collecting its evidence merrily. Nothing un- 
usually comic however has marked its latest pro- 
ceedings: we have had bare repetitions of the 
table-dancing, piano-playing, furniture bumping 
manifestations wherein disembodied essences de- 
light. The paradise of spirits should be 
Wardour-street: their special Elysium Messrs. 
Cramer’s Gallery in Regent-street. After de- 
tailing the usual experiences, a Mr. Manuel Eyre 
stated that in the village of Wokeetung he saw a 
washerwoman upon whosearm writing would appear 
without any human aid. The characters rose on 
the arm like welts, and in close imitation of the 
hand-writing asked for, A committee sat to in- 
vestigate the matter at Milwaukee, but arrived 
at no conclusion. The woman became highly 
popular as a trance medium. She appeared to 
write, but her finger was a foot or more from her 
arm, and her sleeve was over her arm, 

A gentleman, who stated ‘that he is a merchant 
in the city, said that after some study of magnet- 
ism, biology, and mesmerism, he began to ex- 
perience muscular, manual, and pedal contractions. 
He had found himself speaking a language he 
did not understand. He had seen ladies and 
gentlemen of high position in society and most 
refined in manner similarly affected. He had 
seen them set at defiance the rules of etiquette and 
act as free ani unrestrained as wild Indians of 
the woods, personating them in their war-dances 
and camp life, and speaking in a strange language. 
One day he went home with a man and had some 
conversation with him, when quite ona sudden 
he fell on his lap and addressed him in the most 
endearing terms. On recovery he asked the man 
what it meant. The man told him he had given 
him a gratifying visit in personifying his dear 
sister then in the spirit-land, who, he was sure, had 
controlled him at the time to manifest -her 
presence and speak to him as if she were still in 
this terrestrial sphere. On another occasion he 
entered a hydropathic establishment. An old 
gentleman followed him. As soon as the old 
gentleman walked up to him he felt ailments in 
hissystem. He told the old gentleman to sit 
down, ran round him, waved his hands over him 
for fifteen minutes. The old gentleman got up 
and said he felt relieved. Another person was put 
in thesame place and was also relieved. 

This was the only really funny bit of evidence ; 
and the fun of it is rather broad farce, with a 
suggestive flavour of Hanwell or Colney Hatch. 
Another witness, who spoke to some boshy ex- 
periences of the Crystal Ball, did not wish his 
name divulged, ‘‘ having once been mentioned in 
a leader in the Saturday Keview.” We see some 
hopefulness in this gentleman’s modesty. If he 
is not thoroughly ashamed of knowing himself to 
be a fool, he at all events is ashamed of the 
world’s knowing it. The influence of the press, 
it would seem, is not wholly nugatory even on 
spiritualistic boobydom. 











Mr. Horace Wican.—This well-known gentleman 
has announced that his annual benefit will take 
place at the Olympie Theatre on Wednesday, the 
23rd inst. The pieces to be played are the ‘* Young 
Widow,” a new drama, entitled ‘“‘ Love and Late,” 
written by Mr. Wigan himself; and the farce of ‘A 
Base Impostor.” 








Curnrs or Covens anv Potmonany Comp.aints by Da, 
Lococn’s Warsas.—From Mr. Thornton, Chem 
Lyme Regis:—‘t Dr. Locock’s Pulmouic Wafers have prove 
most beneficial in pulmonary complaints and coughs to man 
persons in our town and neighbourhood ; and if my testimony is 
of any Value to you, you are quite at liberty to make use of it in 
any way.” They give instant relief to asthma, consumption, 
coughs, and all disorders of the breath and lungs. To si 
they are invaluable for clearing and‘stréngthening the voice, 
and have a pleasant taste, Price 1s. 14d. and 2s. 9d, per box. 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


4 XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.S., &. 2 vols. 
HE LIFE OF EDMUND KEAN. 
_ From Published and Original sources. By F. WYNFORD 
HAWKINS. 2 vols. 


Rowe ‘and VENICE in 1866-1867. 


By GEORGE AUGUSTUS SALA. 1 vol, 8vo. 

















HE NIGHT-SIDE OF LONDON. 


By J. EWING RITCHIE. 1 vol. 
HE BUCKHURST VOLUNTEERS: 
a Novel. By J. M. CAPES, M.A, 3 vols, 


TEVERMORE: or, Burnt Butterflies: 





_& Novel. By JOHN GAUNT. 2 vols. 
VATAL ZERO: a Novel. By the 
Author of “Polly.” 2 vols. 





TRETTON: a Novel. By HENRY 


kK KINGSLEY, Author of “‘Geoffry Hamlyn.” 8 vols. 





ALSE COLOURS: a Novel. By 


ANNIE THOMAS (Mrs. Pender-Cudlip). 3 vols. 


ATETHERTON-ON-SEA: a Story. 
8 vols. 


REAKING A BUTTERFLY: or, 
Blanche Ellerslie’s Ending. By the Author of ‘‘Guy 
Livingstone,” &c, 3 vols. 





HE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘‘ The Romance of War,” 
&c. 38 vols. 


lL yy TO EITHER FORTUNE. A 


Novel. By the Author of ‘‘A Man of Mark,” &c. 3 vols. 








NDER LOCK and KEY: a Novel. 
By T. W. SPEIGHT, Author of “‘ Brought to Light,” &c. 
3 vols. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 








7 *“ ARGUS” and THE ‘‘ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witsox & Macktyyon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 6 p.m., ac 

The “ARGUS” and “AUSTRALASIAN” Office, 


26, CORNUILL. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 








Lonpon: 


ORAMER AND CO. LIMITED, 
201, REGENT STREET, W,. 


OYAL ACADEMY of MUSIC.—It is proposed 
» to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 

The following Subscriptions have been received, in addition to 
those already announced :— 








£s. d. £s. d. 
Miss Fanny Armytage 010 6| E.J. Hopkins, Esq... 010 6 
Joseph Barnby, Esq. 1 1 0} Miss Hoskins (Poole) 0 5 9g 
Henry Baumer, Esq. 1 1 0| Miss Kinkel ........ 010 0 
Dr. Bunnett (Nor- H. Littleton, Esq.... 1 1 0 
wich) ............ 1 1 0| A. H. Littleton, Esq. 1 1 0 
H. Blagrove, Esq.... 010 6) J. E. Mann, Esq..... 010 6 
R. Blagrove, Esq.... 010 6| Miss Newman...... 0 5 0 
C. Coote, Esq. ...... 1 1 0| J. H. Nunn, Esq. 
C. Coote, Esq., jun... 010 6 (Penzance)........ 1 1 0 
J. H. Davison, Esq... 1 1 0 J. Oliphant, Esq..... 1 1 0 
W. D. Davison, Esq. 1 1 0| J. H. Pollard, Esq 
Miss 8. Gibbons .... 010 6 (Ramagate) ...... 1 1 0 
O. Goldschmidt, Esq. 1 1 0|— Ridgway, Esq. 
Madame Lind-Gold- | (Southampton)... 0 5 0 
schmidt .......... 1 1 0| 8. Weekes, Fisq. (Ply- 
Mdme. A. Goddard... 1 1 0 mouth) ...c..seee 10 


Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 











NOTICES TO CORRESPONDENTS. 





F. A. M. (Beyrout.)—Received with thanks. 

A. H. (New York. )—Your letter shall have our attention. 

B. J.—We do not believe the publisher named has acted, or 
could act, as you describe. Seek a proper explanation. 
The publication of your letter can only do harm. 

W. L.—We are not in the habit of inserting such notices. 
If the song were sent us for review it would be dealt 
with in the usual way. Your communication is simply 
an advertisement. 

CuorisTER.—The appointment of Mr. Turle as organist of 
Westminster Abbey preceded that of Mr. Goss to St. 
Paul's by some years. Mr. Turle had been organist of 
Christ Church, Surrey ; Mr. Goss of St, Luke’s, Chelsea. 
There were three boys named Stevens in the Abbey 
Choir about the time you name: George, Frederick, and 
Edmund ; it was most likely ove of the first two who 
sang at Exeter Hall. Frederick and Edmund were 
brothers: the former is dead; Edmund is now a pro- 
fessor of music at St. James’s Church, Jersey. We do 
not know what has become of George. 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, JUNE 18, 1869. 








Vieuxtemps left London for Paris on Tuesday 
evening last. 





Professor Risley’s Japanese troupe are about to 
visit England again. 





M. and Mdme. Goldschmidt are in Wiesbaden, 
and are expected in England sometime in August. 





A “ Dramatic Matinée,” whatever that may turn 
out to mean, is announced for to-morrow at St. 
James's Hall. 





The death is announced of Signor Salvatore 
Sarmiento, chapel-master in Naples, and composer 
of several operas. 





A new opera, ‘Die Selben Raben,” by Herr 
Rheinberger, has been produced, with success, it 
is said, at Munich. 





M. Henri Kowalski, pianist and composer, also 
Mdlle. Louise Murer, a pianist, are among the 
late arrivals from Paris. 





Mr. William Romer died on the 6th inst. at the 
age of 39 after a long illness, and was buried at 
Brompton Cemetery last week. 





Messrs. R. Cocks and Co. have just issued a new 
and complete catalogue of the whole of the Vocal 





es 
A great choral festival of 5,000 voices, unde 
Mr. Martin’s direction, will be held in the he 
of the Royal Horticultural Society on Saturday 
the 26th. y 





Rubinstein, en route to Russia, met Thalberg in 
Paris, and at a soirée, given by Mdme, Erard 
these two lion-pianists played a duet together oa 
two pianofortes, with great effect. 





The famed composer and pianist, Herr Antoine 
de Kontski, is in London for a short visit, Thig 
musician, formerly a resident in Paris, is pianist 
to the King of Prussia, and a resident of Berlin, 

Amongst the Degrees at the University of 
Oxford on Thursday, that of “Bachelor of Music” 
was conferred upon Charles Warwick Jordan and 
Wm. Thos. Howell Allchin, both of New College. 





It is stated, in the ‘‘ Wiener Fremdenblatt,” that 
Herr Wachtel, the tenor of the “high ©,” hag 
lost 130,000 francs at Homburg; and that he 
attempted to commit suicide, but his purpose was 
fortunately frustrated. 





Miss Kinkel, daughter of the famous German 
poet, is about to retire from the practice of music 
as a profession. Before leaving London for 
Bremen, in which city she will settle, she gives g 
farewell concert on Monday. 





Mdlle. Lucca will not appear this season in 
Covent Garden. The operation on her tonsils hag 
affected her health, and her voice in particular 
needs restoration. In the hope of gaining this 
Mdlle. Lucca will make a long sojourn at Ischl, 





Mr. Edward J. Hopkins has received the 
compliment of a fifty-guinea cheque from the 
Hon. Society of the Inner Temple, to which body 
Mr. Hopkins has acted as organist for six and 
twenty years. The present was accompanied by 
a complimentary letter. 





Mr. Charles Fowler has arrived in town for the 
season and is making arrangements for his seventh 
annual concert, at which Mdme. Lemmens- 
Sherrington is to take the vocal parts in his two 
sonatas—one for voice and piano, the other a trio 
for voice, violin, and piano. 

Mdme. Volpini, the lady whose curiously 
sudden indisposition put the final extinguisher on 
New Italian Opera at the Lyceum, has been 
consoled by an engagement at Covent Garden. 
Let us hope that the singular malady may not 
hinder the discharge of Mdme. Volpini’s new and 
more remunerative duties. 





At the Holborn Theatre Royal, after seven 
weeks’ run, “ Money” gives place this evening to 
Sheridan’s great comedy of “‘ The School for Scandal,” 
in which Barry Sullivan, George Honey, J.C. 
Cowper, W. H. Stephens, Chas. Coghlan, Mrs. 
Hermann Vezin, Miss Jane Rignold, Miss Turner, 
and Mrs. Horsman will appear. 





The Tyrolese singers, from the Zitterthal, under 
the direction of Herr Simon Holans, had the 
honour of singing, by command, before their 
Royal Highnesses the Prince and Princess of 
Wales, Crown Prince of Denmark, Duke of 
Cambridge, Prince and Princess of Teck, and 
Prince Edward of Saxe Weimar, on Thursday 
evening. 





Mr. Manuel Eyre, a self-confessed believer ia 
spiritualism, “had never heard” of Stepney 
Church until he consulted a medium. We ar 
afraid Mr. Eyre’s education has been neglected, 
otherwise the poem of “Oranges and Lemons” 
should be familiar to him, and familiar the 
immortal line 

When will that be? 
Says the bells of Stepnee. 











Music published by their house, 
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Turner’s Opera House, Dayton, Ohio, was en- 
tirely destroyed by fire at one o’clock on Sunday 
morning, 16th ult. It is supposed to be the work 
of an incendiary, as no performance had taken 
place for sometime. This house occupied an area 
of one hundred feet front by one hundred and 
twenty-five feet deep. It was five stories high 
and would comfortably seat 1,800 persons. Messrs. 
J. M.and W. M. Turner are the heaviest losers. 
Their loss will be about 250,000 dollars over and 
above their insurance of 43,000 dollars. The con- 
flagration extended to an adjoining shop, in the 
purning of which a tradesman perished. 





The Oxford Commemoration week was not 
wanting in attractions, beyond the usual bear- 
garden doings of the Encenia, when, as our 
readers know, the behaviour of the undergradu- 
ates was so outrageous that the proceedings were 
brought to an abrupt conclusion. There were six 
balls, three concerts, two theatrical entertain- 
ments, a flower show, and an out-door musical féte, 
besides a host of smaller gatherings. The Musical 
entertainment was provided by the Oxford Phil- 
harmonic Society, the Christ Church Philharmonic 
Society, and the Exeter College Musical Society, 
with the aid for out-door purposes of the bands of 
the Grenadier Guards, the Coldstream Guards, 
and the Oxfordshire Militia. 





Lotta lately produced her new drama of “‘ Pepina”’ 
in Philadelphia. The Bulletin says of Lotta that 
“she kicks through sentiment and humour and 
pathos and anguish and misery and mirth and 
despair. She kicks when she laughs, she kicks 
when she weeps, when she eats, when she sleeps, 
when she sings, when she stands, when she walks, 
when she is sick, when she dies. She kicks up, 
down, backward, forward, across, diagonally, and 
around; and when the curtain goes down the last 
thing seen by the spectators is a small gaiter with 
another kick under weigh.” And the writer pro- 
ceeds to suggest that, as this young actress has 
talents for higher pursuits in the drama, she 
ought to leave off kicking and take to acting 
before it is too late. 





M. Yon, the director of M. Giffard’s great 
balloon, which until about a fortnight ago was 
making daily ascents from Ashburnham-park, ex- 
pects to have the balloon in readiness for its aerial 
voyages again in about a week. It was not 
seriously injured by its recent journey into the 
Vale of Aylesbury, the only damage sustained 
being a cut about two yards long, made by the 
tustics, with a view to letting out the gas, before 
the persons despatched from London to take 
charge of it arrived. A shield is to be applied 
to the wheel to prevent any similar accident 
occurring in future; but, being furnished with 
patent safety-valves, the balloon must descend 
gradually of its own accord, if it escapes, within 
afew hours from the time it goes up. 





This week the Great Musical Peace Festival of 
Boston is being celebrated according to the program 
which we indicated some few weeks ago. An orches- 
tra of 500, a military band of 500, a great organ, and 
achorus innumerable, form the meanest exponents 
of the festivity, the grand reinforeements, being 
supplied by church bells, infantry firing, the booming 
of cannon, and the clangour of a hundred anvils 
stricken by a hundred members of the Boston Fire 
Brigade. The last happy thought appears to have 
been suggested by Scripture and Verdi in con- 
junction ; at all events the beating of swords into 
Ploughshares and spears into reaping hooks 
hecessarily calls the anvil into requisition ; and the 
appropriateness is completed by the circumstance 
that the post-celebrant of a Blacksmith’s virtues 
was born in Boston. 





Mr. Drinkwater Meadows, for many years a 
Prominent comedian at Covent Garden Theatre, 
Where he made his first appearance as Scrub in 
“The Beau Stratagem,” September 1821, .died 
M his residence, Prairie Cottage, Barnes, on 





Saturday last at the age of seventy-five. His last 
engagement was at the Princess’s Theatre in 
1862, after which he quietly retired from the 
profession in which he had so long preserved the 
esteem of the public and the warm personal regard 
of a large circle of friends. Mr. Drinkwater 
Meadows had been for a considerable period the 
secretary of the Covent Garden Theatrical Fund, 
the very responsible duties of which office he dis- 
charged with a zeal, courtesy, and fidelity that 
will add to the honours attached to his memory, 
and increase the regret with which his loss will 
be regarded. 





A very discreditable rencontre took place one 
night lately at Niblo’s Theatre, New York, just 
after the curtain fell upon the evening’s perform- 
ance. One Butler, a nephew of Benjamin F. 
Butler, and the dramatic critic of Wilkes’s Spirit 
of the Times attacked and severely chastised Mr. 
Henderson, the entrepreneur of the Lydia'Thompson 
theatrical troupe. Butler had previously attacked 
Henderson in the most unbecoming language in 
the columns of the paper, and Henderson had 
returned the compliment in a speech at a thea- 
trical dinner. The incident derives its chief sig- 
nificance from the fact that the Spirit of the Times 
calls itself The American Gentleman's Newspaper, 
the editor, Mr. George Wilkes, being the personal 
friend of President Grant, and having been spoken 
of at one time as a foreign minister. 





Not a bad subject for operatic treatment may 
be found in the account of an episode among 
Bulgarian robbers, furnished in a book just pub- 
lished by Captain St. Clair and Mr. Charles A. 
Bropby. A vocal chieftain of brigands, named 
Stirion, was, together with his band, betrayed by 
a negro named Abdullah. Stirion being sur- 
rounded, and all hope gone, Abdullah was about 
to blow the chief’s brains out, but he let the pistol 
drop, and said, “I cannot, you were once my 
friend.” Stirion said he would kill himself, but 
first he wouldsing a song. And with the soldiers 
a silent chorus standing round, Stirion began to 
sing. The song he chose was one which he and 
his betrayer had often sung together in happier 
if not more innocent days, and as he sang the 
negro covered his face with his hands and wept 
like a child. When the song was ended the primo 
tenore cut his throat with his knife, and Abdullah, 
the basso profondo, blew out his own brains with 
the pistol which he had aimed at his former 
friend. Some energetic composer on the look-out 
for sensational situations might find an idea in 
this. 





Theatre-goers of the other sex and single as to 
condition had better avoid visiting the Haymarket 
Theatre, or if they do, should beware of waiting 
foran omnibus after the play isover. This week 
a respectable young woman was roughly hauled 
away by the police and locked up all night as a 
disorderly character, her crime being that with 
her mother she had visited Mr. Buckstone’s house, 
and the pair had loitered in the Haymarket until 
a ’bus should overtake them. Of course she was 
discharged by the magistrate; but a night in the 
station-house is rather too severe a penalty for 
the iniquity of traversing the Haymarket. There 
is a good deal of unnecessary violence in the vir- 
tuosity of the police—a good deal of over-officious- 
ness in their zeal to purge this thoroughfare. 
Until the Haymarket Theatre is disestablished 








by law, and Mr. Buckstone suppressed as an arch 
violator of the public tranquillity and splitter of 
the sides of her Majesty’s lieges, we must conclude 
it is not illegal to visit that theatre, and not 
wholly iniquitous, even for one who has the un- 
happy luck to be a young woman, to hail a ’bus 
when the play is over. 





Sardou’s “ Patrie” has been produced at the 
New York Grand Opera House. The Weekly 
Review states that a large audience witnessed the 
performance, and welcomed the new play to a 





place in public esteem. Allowance was needed— 





and was made—for various defects. As the 
curtain was dropped over each tableau, “ Patrie” 
had the tedious effect of a seven-act play. Its 
language, too, was speedily found to be verbose 
and unpolished. And the acting which gave it 
illustration was in many particulars dull and 
tame. Notwithstanding all blemishes, however, 
the great vitality of the drama was clearly per- 
ceptible. It tells an interesting story of love and 
war; it abounds in incidents; it arranges several 
remarkably strong dramatic situations; it contains 
vigorous portraits of character. As an historical 
picture “ Patrie” has very great merit. It calls 
up the vanished past and makes it real before the 
eyes of the present. As an analysis of human 
motives aud passions, thoughtful criticism will 
not accord it so high a rank. The character and 
conduct of Dolores are unreal and loathsomely 
repulsive. It is not good art to paint these abnor- 
mal possibilities of human depravity. The 
present version of “ Patrie”’ is crude and clumsy ; 
but if it be judiciously condensed it is sure of a 
prosperous run throughout the States. 





Concert-givers who desire favourable notice of 
their “events,” may find it bad policy to be 
stingy with their tickets towards the press. It 
is no personal delight for a musical reporter to 
attend at all; he goes in simple discharge of his 
duty, and he presumably confers some sort of 
benefit upon the concert-giver by going; the 
least therefore the latter can do is to see that the 
critic and the critic’s friend have a decent 
position secured them. To send a single ticket 
to the office of a newspaper is generally 
equivalent to sending none at all: either the re- 
porter refuses to go alone, or goes in a bad humour, 
And to send a single ticket for an unreserved 
seat is to practise a professional stinginess which 
defeats itself utterly. We were much amused at 
reading the following remarks of an absentee 
critic upon a concert which took place last week. 
We clip the notice from a Sunday paper :— 

“We have reason to believe that this enter- 

tainment was an excellent one, for the program 
included many capital pieces—some by Herr P— 
himself—and the concert-giver was assisted by 
artists of no less fame than Herr Straus and 
Signor Piatti. We should have attended with 
much pleasure, but Herr P— gave us no choice 
save to decline. One experience of what may be 
the penalty attaching to an unreserved seat ticket 
is quite enough for one season.” 
Herr P— might just as well have saved his tickets 
and his reputation by sending none out to the 
press at all. To withhold free admission alto- 
gether is simply independent; but to offer a 
single unreserved seat is only mean. 





The Sunday League have commenced proceed- 
ings for obtaining money under false pretences 
against Beck and Bigg, their agents, who forged 
a thousand signatures to the petition for opening 
the Museums on Sunday. These men, the League 
persists in asserting and the Lord’s Day Rest 
Association as persistently deny, are engaged by 
the latter body on a similar work but in an oppo- 
site direction. The case altogether is an emphatic 
commentary on the value of public petitions, 
More than half the signatures affixed at street 
corners by passers by are invalid either by being 
utterly fictitious, or by the same person signing 
his name a dozen times over to a dozen petitions. 
We examined a few sheets of the petition which a 
short time ago occupied the Metropolitan Rail- 
way stations, concerning the removal of the Law 
Courts to the Thames Embankment. In these 
sheets the column for profession or calling offered 
irresistible temptation for peripatetic arts. Ob- 
viously ridiculous vocations were entered: 
“barber's clerk,” “tinpot-bandmaster,” ‘ ticket- 
of-leave man,” and the like, adorned nearly every 
sheet ; and a favourite joke was to enter the pro- 
fessional status thus:—‘‘Judge—for yourself.” 
We venture to assert there could be no petition 
too absurd to obtain the support of thousands of 





signatures, if it were only sufficiently exposed at 
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he street-corners. There are so many people 
possessed of a childish fondness for signing their 
name that they will sign it to anything, however 
ridiculous, under the conviction that it will not 
affect themselves. 

The following letter from Charles Dickens is 
published in a recent number of the Round 
Table :—‘* Washington, Feb. 9, 1868.—My dear 
Sir,—Your reference to my dear friend Washington 
Irving renews the vivid impressions re-awakened 
in my mind at Baltimore but the other day. I saw 
his fine face for the last time in that city. He 
came there from New York to pass a day or two 
with me before I went westward, and they were 
made among the most memorable of my life by his 
delightful fancy and genial humour. Some un- 
known admirer of his books and mine sent to the 
hotela most enormous mint-julep wreathed with 
flowers. We sat one on either side of it, with 
great solemnity (it filled a respectable-sized 
round table); but the solemnity was of very short 
duration. It was quite an enchanted julep, and 
carried us among innumerable people and places 
that we both knew. The julep held out far into 
the night, and my memory never saw him after- 
wards otherwise than as bending over it with his 
straw with an attempted air of gravity (after some 
anecdote involving some wonderfully droll and 
delicate observation of character), and then, as his 
eye caught mine, melting into that captivating 
lauyh of his, which was the brightest and best I 
have ever heard.—Dear sir, with many thanks 
faithfully yours, Cuartes Dickens, — Charles 
Lanman, Esq., Georgetown, D.C.” 





ART MUSIC IN 1871. 








South Kensington will be in about two years’ time 
a marvellous magazine for art if all promises be 
fulfilled. As the Museum now exists, it is a great 
boon to students, and an increase in point of attrac- 
tion to the rising generation in the metropolis. Any 
young man, should he feel so inclined, may after 
the ordinary avocations of the day make himself a 
scholar in any commonly sought for language, or 
a thorough adept in any one of the arts. Painting 
is well represented; engraving capitally so; and 
there is no lack of the means of information touch- 
ing the essentials of sculpture and architeeture. 
There is a library of music, somewhat limited and 
wide in its selection, but good in itself, and sug- 
gestive of its many wants. As the art of music is 
to stand prominently forward in the Albert Hall, 
it would be well if the royal and distinguished 
governors of this institution were to direct their 
attention at once to the formation of a real musical 
library, so essential and interesting to the amateur, 
and so absolutely necessary to the profound musi- 
cian. There is a rare and splendid library of music 
in the British Museum, and the members of the 
Sacred Harmonic Society possess a curious and 
valuable collection; but there is no library in Lon- 
don that we know of which can boast of any strict 
sequential series on any particular branch of musical 
art. No student or amateur could gather what was 
done for music by such musicians as Morales, 
Orlando di Lasso, Alessandro Scarlatti, Jomelli, Leo, 
and their successors and fellow labourers in opera. 


Up to a certain point, Italian operas were never 


printed ; and how few of our musicians know any- 


thing of the hundred operas composed by Alessandro 
Scarlatti, the great modern founder of the Italian 
There is a beautiful edition of 
Lulli’s operas printed in Paris at the beginning of 
the last century, but there is no copy of this great 
No London library, ex- 
cepting that in the Royal Palace, contains a set of 
the Handelian operas; nor is there any perfect set 
of the works of the great opera composers since 
An amateur may gather much from 


musical drama? 


work in our metropolis. 


Handel's day. 
what in public libraries he may find on the opera 


but a student would be puzzled and embarrassed 
and as to the historian, his 
80 to say, 


by constant gaps; 
task is hopeless ; 
altogether without 


he would be, 
proper reference, 


Again 








take the history of the metrical psalm and hymn 
tune. On this subject there are two libraries dis- 
playing immense research and offering everything 
that amateur, professor, and historian can possibly 
want; but one is in Germany and the other in 
America, There is comparatively nothing on this 
point in the British Museum, and if possible less 
than the negative at Exeter Hall. Within these 
few years past some very rare books on psalmody 
have been offered to public competition, but neither 
British Museum nor Exeter Hall was represented, 
and these not costly rarities passed either to Scot- 
land or to Brussels. There are two magnificent 
private libraries of musical art in Scotland, and the 
library of the Conservatoire at Brussels (thanks to 
M. Fétis) is a collection almost without parallel. 
The governors of the South Kensington Museum 
would confer a great boon to music and its pro- 
fessors by at once commencing a perfect set of the 
compositions by what may be called the modern 
composers. Of these Germany has published small 
and cheap editions, but much to be prized for their 
correctness and beauty; and the entire works of 
Haydn, Mozart, Beethoven, and all the other well- 
known and revered names, may be obtained at an 
outlay of some twenty or thirty pounds. In this 
way a beginning might be made, offering great help 
now, and great promise for the future. There is, 
we believe, in London a perfect set, or nearly so, of 
the operas of Louis Spohr in full score. Although 
this selection cost a great sum of money, they have 
been offered for sale at a most reasonable price, 
involving a horrible sacrifice, but no one was found 
anxious or willing to accept the offer. This collec- 
tion would be a great feature in the South Ken- 
sington library. 

Works on the theory of music are essential to 
a public library in the art, and as books of this 
kind really bring little or nothing in the auction 
room, an historical series might be easily made and 
at a small charge. The treatises of this nature are 
divided into six classes—those discussing Greek art, 
early Church art, Medieval art, Alla cappella art, 
the school of the last century, and the present 
semi-tonic system. It might be difficult, and 
perhaps attended with some expense, to make this 
branch of musical study what it ought to be in a 
public library like that of the South Kensington 
Museum ; but by limiting the series much might be 
easily and speedily effected. Let the collection 
begin with the two theories which have made all 
modern music—that of Rameau and Tartini. The 
number of curious, learned, and entertaining books 
that have been written on this subject since the 
days of Rameau and Tartini is most extraordinary. 
Many of them are quite outside and unknown works. 
They come into the auction-rooms, are knocked 
down for a shilling, and disappear no one knows 
where. The enthusiastic collector dies, and about 
every twenty or thirty years they are found again to 
await the fate of the auctioneer’s hammer. The 
last collection of this kind belonged to the late Mr. 
William Ayrton; and it were well for South Kensington 
if such a collection could be now found on its shelves. 
The undergraduates at Oxford have recently heard a 
lecture on hymn-tunes by the Professor of Music in 
that University, and from this oration it is not 
difficult to imagine that the College libraries in 
Oxford, nay even the great Bodleian itself, must be 
sadly deficient in works on metrical hymnody. The 
professor told his hearers that in Reformation days 
hymns consisted of twelve verses or more; but the 
number of verses was found to be no difficulty with 
congregations, for hymn-tunes in those times were 
sung rather fast! As at the period to which the 
professor alluded there were no hymns sung at all, 
the question of speed does not arise. But if the 
professor was thinking of metrical psalm-tunes, we 
beg to assure him that these were not sung rather 
fast, but on the contrary rather slow—at a rate 
which in these days would be thought monstrous 
slow. 
:| It is not a little singular that we should be quietly 
and unobtrusively founding a national academy for 
the study of music among other arts in this metro- 
polis, whilst in the sister-isle we are about to destroy 
, |the time-honoured establishments for the cherishing 


—— 

of musical song there, and reducing it to the miser. 

able condition of church music in Scotland. Nor 

can it be concealed, that if musical foundations 0 

down in Ireland, they will ere long go jon Ce 

England; and it will come to this, that musical art 

will be separated from religious art, and we shall 

fall into the status now everywhere visible in Ger- 

many, Italy, and France. Musical composition, we 

are told by a distinguished German Philosopher 

and historian, is over and done with in Ger. 

many; he sees no dawn on the horizon; and thinks 

the case hopeless. There is nobody in Italy but 

Verdi—a giant in dramatic power—but the lyrical 

feeling of the stage is in direct opposition to the 

lyrical feeling of the Church. The very tone of the 

present race of Italian vocalists would appal the 

great church singers of the days of Pergolesi and 

Jomelli. The singers of their times were taught to 

give expression to emotions of reverence, dignity, 

gratitude, hope, love, brotherhood, and all the ont. 

goings from humanity appertaining to worship ; 

and these singers carried their great and mighty 

mechanism into the theatre ; and although Addison 
in the Spectator laughed at Handel and his operas, 
Handel well knew what really grand singing could 
do, and Addison found he must bespeak his ticket 
of admission many days before the performance, 

and had to take great care lest his coat was not torn 
off his back in his endeavour to gain his entry into 
the theatre. True it is the opera is now crowded 
nightly, and we have singers who can sing any- 
thing and everything; but the tones are not the 
same, for the feelings are not the same; and 
the general portraiture of passion in a mo- 
dern opera is now frequently no way creditable, 
either to the book-maker or the musician. The 
separation of musical art from its mother and 
nurse—the Church—has led modern composers to 
take the military band, the dance, and the instru- 
mental forms as his models for vocal music. But 
no military band can equal the solidity and solem- 
nity of the old church orchestra; no form of the 
dance is a legitimate expression of the language- 
rhythms ; and the best of all instruments—whatever 
instrument that may be—is a miserable substitute 
for the human voice. Music in Paris without 
religion has let in the Jew, and if Wagner is to be 
believed—and there is some truth in what he says— 
a pretty mess the Jew has made of it. On one 
point Wagner has undoubtedly spoken some truth 
when he writes that Meyerbeer knew himself he was 
making vain and trivial music, offering one kind of 
ennui in exchange for another, conscious he could 
not create a great work of art, and simply perfecting 
himself in the one sole mission of his life—how to 
deceive. This is the end and consummation of 
musical art separated and divorced from the spirit 
of church music. We are about to do the same 
thing that has been done in Germany, Italy, and 
France—take the study of music away from its 
legitimate connection with religious art, and leave 
it to the tender mercies of the academy, the con- 
cert-room, and the stage. Should this be done at 
the South Kensington Museum, we have small hope 
of any great success for music in that quarter. The 
museum must have its chapel, its choir, and its 
orchestra; and before its students write music for 
the pleasure of their countrymen, they must learn 
to write music for the honour of the God that 
made them. 








STAGE MANAGEMENT. 





Something more than a satire upon English love 
of horse-play and indecency may be found in the 
performances at St. James’s Theatre. They offer also 
a satire upon English stage management. More 
however in the performances which are over than in 
those which now go on—-in Lafont's repertoire 
rather than Schneider’s—may be learnt the lesson 
how far ahead of us the French are in the elabort- 
tion of detail. Here is a company which, admittedly 
superior to those of previous seasons, is yet far 
from being the pitch of excellence claimed by 
rapturous critics. Among Parisian companies it 
would hold the fourth or fifth grade, Even com 
pared with an average English troupe it occupies 
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only a respectable mediocrity. It is no better than 
the companies which from time to time have illus- 
trated Mr. Robertson’s comedies at the Prince of 
Wales’s Theatre. An ordinary Haymarket cast is 
its equal in every way save one. But how excel- 
jently is pre-eminence maintained in that one 
department. There is no English company—not 
the best—worthy of comparison with Félix’s 
scratch troupe in respect of ensemble, of accurate 
detail. An English performance is sustained by actors 
and supers, a French performance by actors only. 
From the highest to the lowest all act: all are artists 
in their respective degrees. Harmony of action and 
attitude and gesture makes the representation essen- 
tially natural. If a footman-has to enter with a note, 
he has the bearing of a footman ; if in the following 
play he is transformed into a mute guest, you will 
not detect his inferiority in one whit to the host 
who has all the talking but not all the interest to 
himself. Like Lindley Murray’s verb in the defini- 
tion, the super “is,” and ‘ does,” and ‘ suffers” 
equally with the principal player, only proportionate 
to his influence upon the fortunes of the plot. Now 
in England the super is a mere dummy: he might 
as well be painted upon the flat as exist in the 
flesh, were it not for the necessity of occasionally 
clearing the stage, which would be inconvenient if 
the scene had to be shifted each time. A tailor’s 
block with practicable wires would serve the 
purpose of the average British super, for all the 
expression you get out of him. The “ Adelphi 
guests’ have formed the theme of much ridicule ; 
but the specimen is not peculiar to the Adelphi, 
although it is a little worse there. It exists all 
over London—all over the United Kingdom; 
itis as common to the best regulated theatre as to 
the worst. Mr. Alfred Wigan suffers the genus to 
ruin the harmony of Shakespeare—that Shakespeare 
who was so careful to put into the mouth of the 
humblest some utterance which helps the march or 
completes the roundness of the play. Drury Lane 
permits a set of apathetic automata to satirise Lady 
Macbeth’s rebuke, ‘You have broke up the feast 
with most admired disorder.” Not a gleam of 
wonder, not a hint of disorder breaks the dull 
stolidity of the Scottish thanes and their ladies 
while their king is raving and raging about a 
phantom ; just as not a spark of interest illumined 
their stupid countenances when they discovered 
Duncan’s murder. At the Princess's, where Mr. 
Boucicault produces enough plays to show what 
may be done in the way of stage business, they fall 
back into slovenliness and neglect the moment Mr. 
Boucicault’s back is turned, and Shakespeare for a 
brief season reigns in his stead. At the Gaiety 
a whole scene was lately devoted to a grand glorifica- 
tion of the ineffectual super—namely, the Marquee 
scene in “* Dreams.’’ Round a central planet of 
dulness—an automatic Duke who spoke and acted 
as no duke ever spoke and acted upon earth—moved 
a stageful of dull satellites, about as interested in 
the business they had to perform as so many camels 
might be in a menagerie. If Drury Lane and the 
Princess’s and the Olympic and the Gaiety tolerate 
such helplessness, what shall we say of the lesser 
theatres, and of the secondary towns, and of the 
destitute provinces at large ? 

The male super is a stock, an idol; the female 
super when she is not vacant is inclined to cut 
small jokes with her neighbour and giggle. Stu- 
pidity would not be wonderful in the raw material, 
but nobody ever thinks of polishing the raw ma- 
terial. Such as the super is when he enters the 
theatre for the first time and slouches on in the 
character of a wedding-guest or an Italian senator, 
such he remains to the end of his career. Nobody, 
except perhaps Mr. Boucicault, ever thinks of taking 

m in hand and making an actor of him. It is 
nobody's business to see that the “potent, give, 
and reverend signiors,” whom gentlemanly Othello 
#8 so anxious to conciliate, look otherwise than 
Working carpenters with a straggling ‘“ goatee” on 
the chin, and a mass of unkempt hair on the head, 
and a hangdog aspect about them generally, As 
With the best blood of Venice so with the best blood 
ofDenmark. What a seedy, shabby court is that of 


royal conspirator have been to compass a brother's 
death for the sake of such poverty-stricken sur- 
roundings! His whole nobility does not number 
half a dozen insolvents; his palace is mouldy and 
barren; and he slinks about in a perpetual crown 
and inevitable robe, his one and only wardrobe for 
all occasions—whether a court play, a funeral, or a 
fencing wager, alike. And this slovenliness is 
suffered year after year; while managers rack their 
brains to perfect the ensemble of scenery ; while the 
success of a piece is staked upon the beauties of 
pigment and the brilliancy of limelight ; while the 
marvels of inanimate nature—cataract and snow- 
storm and tide-flow—are imitated with astonishing 
closeness, but nobody thinks of imitating the 
simplicity of animate nature, or cultivating 
brains as well as brown umber. If _ half 
the resources now expended upon cunning flats 
and lamps and paintpots were devoted to 
training the living mechanism of the theatre, we 
might have a realistic drama which should aid art 
and not retard it, but for that a school of stage 
managers would be necessary, such as the French 
theatre possesses, but the need of whom the 
English theatre has never yet recognised. 





THE POETRY OF PROGRAMS. 





Criticism as a fine art year by year extends its 
steps. Time was when it was limited to a 
pamphlet form—to periodical essays, or whole 
books. Then it took frequent shape, and came 
forth in the columns of the daily journals, side by 
side with the day’s news. This habit of criticism 
is so common now, that we have ceased to re- 
member that it is conparatively new: that not 
many years back it was the exception and not the 
rule for a newspaper to possess an art critic. 





Of more recent times criticism has entered 
commerce; bas opened shop, so to speak, and 
does a fair trade across the counter. By “ criti- 
cism” in this sense we signify the representative 
form of several convenient qualities—a little 
learning, a good deal of rhetoric, a copious dash 
of poetry, including an array of mixed metaphors 
and a very liberal and extensive use of that 
attribute which the irreverent term “gush.” 
The aggregate of these qualities—analytical 
criticism is the current term for it—is 
wielded by a facile writer to extol the beauty of 
certain art waves, in much the same way (com- 
paring the infinitely little with the infinitely 
great) as the wild-beast showman expatiates 
on the wonders of creation in the caravan; 
or as the Bard, penetrated with the symmetry 
of ready made clothing, vaunts the marvellous 
spring suits of the descendants of prophets. 
It has come to be an article of faith with con- 
cert-givers on the big classical scale that an 
audience are in an unfit state to appreciate the 
beauty and glory of a great work until their feel- 
ings have been worked up by the rhapsody of one 
of these ready-writers. As children are reduced 
to pen “This is a cow” under the infantile repre- 
sentation of that animal on the slate, in order to 
make the work of art comprehensible to their 
contemporaries, so a large musical society must 
write on their programs, “ This is a sublime work 
of Beethoven's,” otherwise the sublimity would 
never be recognised. This persuasion has called 
into existence an order of Program-Poetisers, of 
which the Crystal Palace, the Monday Popular 
Concerts, the Musical Union, the Sacred Har- 
monic Society, and the two Philharmonic Societies 
offer favourable specimens. Least rhapsodical 
and most purely technical are the writers 
for the Monday Popular, Sacred Harmonic, 
and Musical Union: these devote themselves 
chiefly to musical analysation, The Old and 
New Philharmonics and the Crystal Palace 
writers are best calculated to illustrate the 
new growth of Poetry in Programs. Here is a 
noble figure which will come home to every mind 
in this Rose-month of June. ‘ Without ever 
descending to servile imitation, he (Spohr) seems 


genius, without tarnishing the living originality 
which distinguished him from all his contempo- 
raries.” The horticultural simile is happier than 
another which represents Mendelssohn's “ stu- 
pendous symphonies and concertos” as “‘re-echoed 
in a blaze of brilliant popularity,” and which 
describes “a thread of melody’’ in the Reforma- 
tion Symphony as “opening up the waves of 
darkness.” Boyle Roche's celebrated rat which 
brewed in the air and was to be crushed in the 
bud is wholly eclipsed by the analytical critics, 

But the analyses are not all metaphorical: 
Oriental rhetoric gives place sometimes to the 
purely Occidental forms of poetry. A passage 
like this is wholly Western in character, and 
simple and touching :—‘t The music weeps itself 
to sleep in this tone of pathos, and the hearer 
may suppose it ended ; when, stealing upon the 
silence which amplifies the foregoing deep ex- 
pression, comes this new strain of heavenly 
tenderness whispering comfort in every note.” 
Again, the following bit of landscape painting, 
illustrating the Hebrides overture :— 

‘‘The jagged rocks, the sea whence they rise 
the shadow they cast, and the silence sometimes 
as profound; the sleeping sunshine that anon 
dispels this gloom and gilds the singing ripple 
upon which it floats—the cry of the sea-birds, the 
often-echoed signal of the sturdy islander—the 
rising of the tempest, and its lashing of the living 
waters into furious turbulence—not these, but how 
the artist felt in witnessing them, is presented in 
the magical work beforeus.” The critic from whom 
we quote is tolerably free from the vice of inventing 
jumbled figments of his own to embellish the 
compositions which form his text. Occasionally he 
descends into the allegorical and obscure, as where 
he turns one movement into a dream, and pictures 
the passing from consciousness to sleep by the 
‘strange use of a chord in the second inversion,” 
But esa rule the landscape order of writing re- 
presents his best style. Another great analyst 
loves to adapt his great masters to Lempriére’s 
dictionary ; draws parallels between certain sym- 
phonies and Greek myths with which they have 
nothing whatever in common beyond the fancy 
of the writer. Who, for example, but a program 
poet could find an analogue between Schubert's 
Ninth Symphony and the story of Phiiethon? Yet 
this distinguished analyst finds the career of 
Apollo’s son, and his misuse of the paternal chariot, 
and his disaster, all illustrated in shadowy mystic 
fashion in the Finale of the work referred to 
Extravagance of diction could scarcely go further 
thaa in a tall piece of writing about another sym- 
phony of the same master, wherein “there isa 
wonderfully touching passage where the horn 
sounds faintly note after note, while the rest of 
the orchestra is all hushed and still as if an angi] 
had descended into the room and were gliding 
aboutamong the instruments.” Are then angels 
of the creed of Babbage, that the presence of one 
is accompanied by a general hush? 

It would be too much perhaps to say that all 
such attempts at working up the sentiment of an 
audience partakes more of claptrap than of 
artistic exposition, It may be that tall, jumbled 
figures, and the frothy fancy of a romancer, helps 
to make dull folk appreciate good music. Of 
course if all readers and hearers were educated in 
art taste, this fine writing would be laughed out 
of countenance. But not being educated it is 
possible they take the glitter and spangle for pure 
gold. We shall not say a word even against the 
most glaring of the program poets, until we are 
sure that they do not in some degree stimulate 
drowsy brains, and make people fancy they dis- 
cern form and beauty where all was dark before. 


Noxrotx Domriixes.—Make a very light dough with Bon- 
wick’s Gop Mapai Baxine Powpss, as for bread, with milk 
or water, amd with salt added ; have ready a Jarge stewpan of 
boiling water, make the dough into balls the size of a medinm 
dump! ;, throw them . and boil them for twenty minutes 
without taking off the lid, To ascertain when they are done 
enough, stick a fork into one, and if it comes¢ut clear, 
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CHRISTINE NILSSON. 





VIII. 

Up to this time Christine Nilsson’s French 
triumphs had been earned at the Théatre Lyrique. 
At that establishment she had continued to play, 
in friendly rivalry to Mdme. Miolan-Carvalho, the 
singer of an old and famous reputation, and the 
wife of the manager. There were not wanting 
mischievous writers who insinuated a relationship 
of small cordiality between the old and the new 
prima donna, between the manager’s wife and 
the star. Actually no such jealousy existed; but 
it pleased the French feuilletonistes to imagine 
it. It enabled them to say wicked little pleasant- 
ries from time to time. A French joke becomes 
all the more piquant for a spice of malice and 
personality. 

Thus when “ Faust” was revived at the Lyrique 
for the opportunity of presenting Nilsson in Mar- 
guerite, one spiteful critic—albeit he meant no 
spite, only a coarse form of jocosity—announced 
the playing of the part as “a splendid triumph— 
for Mdme. Carvalho.” The insinuation being 
that Nilsson had failed in the impersonation, and 
that Mdme. Carvalho, who had formerly been 
identified with Marguerite, would be pleased at 
her rival’s disaster. 

Now among all Christine Nilsson’s triumphs 
there is none perhaps so strikingly illustrative of 
genius as this attempt in Paris to personate 
Marguerite. Herein she was doomed for tbe first 
time in her career to encounter a vast opposing 
force of prejudices, and to be defeated by them 
at first, and at last to overcome them. The Pa- 
risians did not like her conception of Gretchen. 
They had formed their own ideal of Gretchen—an 
ideal of the Boulevards; they had imagined her 
as a sort of saucy soubrette, with the manner of 
a shop-girl: a trifle unfortunate, perhaps, and 
therefore in some measure to be pitied, but to 
be pitied in the way one may bestow a degree of 
sentiment upon a girl of that class who has been 
victimised by a gentleman and a devil in partner- 
ship. Any underlying formation of character, 
any tone of sentiment beyond or above this Bou- 
levard appreciation of the young person, was not 
in the French mind. If it existed, it was foreign, 
it was German, and therefore not worth analysing 
or bothering about in any way. The Germans 
were a queer, mystical, transcendental race of 
theorisers; they smoked more than was good for 
them, and ate chou croute inordinately ; they were 
tétes carrées, and not a little stupid and cloudy. 
As for them—the French—accepting a German 
point of view of a character which Gounod, their 
own Gounod, had incorporated and Gallicised, it 
was not to be thought of. Parisian audiences 
had seen Marguerite dressed and played 2 la 
Frangaise, and they were satisfied, and wanted 
nothing more. 

In this humour they were unprepared for Mdlle. 
Nilsson’s new rendering. She herself had not 
desired the ordeal; she had begged that the part 
might be left in the hands of Mdme. Carvalho, 
who had graced it before, and who was always 
associated with it. But the manager insisted, 
and Christine reluctantly attempted the task. 
She undertook it, however, in her own fashion, 
embodying her own knowledge of German litera- 
ture and German habits; she realised her own 
conception of the artless girl such as Goethe. 
created, and Ary Scheffer and Kaulbach depicted 
The faithfulness of demeanour, the accuracy of 
dress, the fidelity of spirit, were presented as we 
are accustomed to see them in the bearing of 
Christine Nilsson. It was the same sweet tender 
conception which subsequently made her famous 
in Paris, and has counted among her triumphs in 
this country. “ She is the impersonation,” wrote 
the Paris correspondent of a New York paper at 
the time, “of unsuspecting purity—guileless, 
sweet, candid, modest, and self-restrained—but 
with a tinge, perhaps, of melancholy in her face 
and bearing, as if the gentle mirror of her soul 


ing about her, and soon to wrap her away in 
storm and darkness and death.” 

Nevertheless this conception offended the French 
critics at that time, and displeased the audience. 
They accused Nilsson of dulness, of coldness; she 
had no animation, they cried; even her voice had 
fallen off; and—gravest fault in a Parisian eye— 
she was becoming stupid. Something more alert, 
more saucy, more ‘‘ bouncing,” was what they had 
looked for in Marguerite. ‘It was a triumph— 
for Mdme. Carvalho;” but a signal failure for 
Nilsson. One critic demanded the instant with- 
drawal of the opera. Even the Revue des Deuz 
Mondes stooped to blame. It seemed, indeed, as 
if the great artist had failed upon the very issue 
which should have earned her greatest glory. 
Unaccustomed to such harsh treatment, she might 
well, at this point of her career, have lost heart. 
Luckily for her, luckily also for the subsequent 
pleasure of Paris, the verdict was not unanimous. 
Théophile Gautier, one of the keenest intellects 
and readiest pens in the service of dramatic lite- 
rature, justified Nilsson’s rendering in the Journal 
Officiel; Ernest Feydeau, in the columns of the 
Revue Nationale, stemmed the tide of disappro- 
bation; and among spectators the English and 
American components of the audience stood by 
Christine. To them German literature was not 
such a sealed book as to the Parisians pur sang ; 
they thus could appreciate the truthfulness of the 
rendering. There were German residents also in 
Paris, who naturally knew that Nilsson was right 
and her detractors wrong. Lastly, the critic of 
Galignani battled bravely for the Swedish artist, 
averring that he had seen the part played by 
every eminent singer in Europe, and not one of 
them could approach Christine Nilsson in spiri- 
tuality and loving fidelity to the poet. 

The tide turned. The opposition had had one 
good effect: it advertised the singer. As a result, 
during the last twenty or thirty nights of the 
engagement, every seat in the theatre was se- 
cured at a high premium. Not a box, not a stall, 
not standing-room even, but was eagerly taken, 
long in advance; the audiences were delighted, 
the critics veered round to a man. Rarely, if 
ever, has a fuller conquest been obtained over 
ignorance and prejudice and national jealousy. 

After all, a Paris public is not unaccustomed to 
reverse its judgments. It did so in the notorious 
instance of Rossini’s ‘‘ Guillaume Tell,” utterly 
tabooed at its first performance. Superadded to 
the proverbial fickleness of the multitude, there 
is always the hostile force of private rivalry and 
envy and dislike, which is sometimes permitted 
to suggest, if not to organise, the outward oppo- 
sition. What a world of intrigue and bitter 
strife is the world behind the scenes; what in- 
numerable enemies must a rising artist conquer 
before his empire is secured! Victor Hugo, 
though personally he has had little to complain of 
in his career as a dramatist, knows the meanness 
and the bitterness of the faction-fight which 
every great man must encounter in that arena, be 
he author or composer or artist; and on the life 
to be there undergone the poet has fixed his 
broad emphatic mark. “God grant me,” he 
writes in one of his prefaces, ‘‘ proper repentance 
for having exposed the virgin obscurity of my 
name and person to the snares and squalls and 
tempests of the theatre, and above all to the 
wretched broils of the coulisses; for having entered 
into that most fitful, foggy, stormy atmosphere, 
where ignorance dogmatizes, where envy hisses, 
where cabal reigns or crawls, where the probity of 
talent is so often unrecognised, where the noble 
candour of genius is so generally displaced, where 
mediocrity triumphs by reducing superiority to 
its own level; in short, where there are so many 
little men for one great man, so many nullities 
for each Talma, so many myrmidons for each 
Achilles.” 

IX. 

Malle. Nilsson’s reputation had by this time 

grown too large to be limited by the walls of the 


—<€£[_[== 
many concerts and private salons, and now 


Opéra coveted so rare a singer: Imperial art - 
inaclaim. In a country like France, where “t 


State is the patron of national art, a great artist 
becomes an object of national importance. It had 
become, too, a matter of greater exigency to secure 
the Swedish singer, as M. Ambroise Thomas had 
just finished his opera of ‘“ Hamlet” upon 
libretto adapted from Shakespeare's play. In its 
original form—or rather through versions which 
more or less departed from Shakespeare’s text but 
were sufficiently original to satisfy French criti- 
cism, ‘* Hamlet” was fairly enough known to Paris 
playgoers. Alexandre Dumas the elder had had 
a turn at it, doing the blank verse into rhymed 
alexandrines, and clipping and trimming the stout 
English into finicking French conceits. Like al] 
his fellow-dramatists, Dumas had not scrupled 
to improve Shakespeare where in his judgment 
such process became necessary. The Gallic mind ig 
never even to this day fully emancipated from the 
influence of Voltaire, and Shakespeare continues 
to be regarded as somewhat barbarous ; as rough; 
as wanting that polish which is the special boast 
of French literature. Therefore he has to be 
rhymed ; to be divested of his strong materialistic 
way of treating things ; to be sentimentalised; to 
be knocked into classic shape; to be generally 
bewigged and perfumed ; before the cultured sense 
of France can endure him. In his barbarous de- 
fiant originality he is much too “ shoking.” 

A great improvement was introduced into 
“ Hamlet” in the shape of a classic urn, containing 
the ashes of the defunct King of Denmark, 
Over this urn the Parisian Hamlet poses himself 
elegantly, and delivers some very prettily-turned 
sentiments of the “ Affliction sore long time I 
bore” order. This improvement on the unrefined 
English poet commended itself to French intel- 
ligence as being true alike to nature and art— 
especially the art of Pére la Chaise. When there- 
fore the knowledge spread that Ambroise Thomas 
had turned the tragedy into an opera, and that 
this opera was to be produced at the chief lyrical 
house, everybody knew pretty well the nature of 
the subject and the sort of artists who would be 
required for its interpretation. People knew that 
the hero of the tragedy was a sombre, melancholy, 
brooding personage, whose character could only 
be delineated through a bass voice, and that 
among bassi Faure was pre-eminent: to Faure 
therefore Hamlet would fall. They knew also 
that the fair and gentle attributes of Ophelia 
demanded one interpretess— one whose birth 
and education, whose natural bias and art train- 
ing alike suited her to the part. Who so 
thoroughly fitted to present the sweet Danish 
lady as the Swedish singer? All eyes were 
instinctively turned to Christine Nilsson. 

In due time it was known that Christine would 
leave the Place du Chatelet for the Rue le 
Peletier, and that she would undertake, as every- 
body had anticipated, the first réle in M. Thomas's 
opera. A great concourse assembled to bid her 
farewell. Though she was but exchanging one 
theatre for another, though all Paris could still 
delight in her appearances, the demonstration 
was as great as though she were taking leave of 
the stage entirely. The “ Bluets” by M. Cohen 
was her valedictory opera : a work which depended 
entirely upon Nilsson’s grace in filling the princi- 
pal part, and which withered at her departure. “M. 
Cohen,” said one generous critic on the occasion, 
“préfére retirer sa partition que la laisser dé- 
pouillée de son prestige féminin.” In harsher 
words he had no help for it: the opera possessed 
no vitality beyond Nilsson’s charm. But had it 
been the dullest work extant, the audience were 
prepared to honour it for the prima donna’s sake ; 
thus the theatre was crowded, and the demonstra- 
tion became a frenzy. Such bravoes; such & 
rain of flowers—garlands principally composed 
of artificial cornflowers (bluets, the namesake of 
the opera); wreaths and crowns wherein rare 
jewels were not wanting ; bouquets with a visiting 








already reflected the dark shadows of evil gather- 





Lyrique. She had swelled it in appearances at 





card, mostly crested or coroneted, in the beart of 


and | 
not t 
limit 
peric 
of tk 


whic 


ment 











No. 299, June 13, °69.] 


THE ORCHESTRA. 


205 





Se“ 





each, pour prendre congé; poetic epigrams, too, 
attached to the gifts, after the dainty Continental 
manner; in short a thorough ovation. This was 
Nilsson’s last night at the Lyrique, previous to 
her début at the Opéra, on the 9th March 1868, in 
the part of Ophelie. 


(To be continued.) 








THE ACTING RIGHT IN “THE TICKET- 
OF-LEAVE MAN.” 





On Saturday the attention of Justices Lush and 
Hayes was occupied in the Bail Court by the case 
of Tom Taylor and another v. Emden and another. 
Mr. Morgan Lloyd appeared to show cause against 
a rule obtained on behalf of Mr. Tom Taylor and 
Mr. Benjamin Webster, of the Adelphi Theatre, 
calling upon them to show cause why an entry 
made on the 18th June, 1863, in the book of 
registry of copyrights and assignments, kept at 
the Hall of the Stationers’ Company, of a certain 
dramatic piece, or book, called “ The Ticket-of- 
Leave Man,” should not be expunged ; or why Mr. 
Emden should not be restricted in giving such 
entry in evidence in an action pending in this 
court between him and Mr. Benjamin Webster ; 
or why an issue should not be directed to lay the 
title tosuch drama, and all proceedings stayed in the 
meantime. The entry referred to was “ The Ticket- 
of-Leave Man,” a drama in four acts, by Tom 
Taylor, Esq.,and the name of the publishers and 
place of publication were given as Frederick 
Robson and W. S. Emden, Royal Olympic Theatre, 
Wych-street, Strand, and their names were entered 
as the proprietors. The defendants had never 
claimed any right to this piece as a book. The 
only right ever claimed, and that had been 
registered, was the right of representation. The 
question now raised between the parties was 
whether or not the sale, that undoubtedly took 
place in 1863 to Messrs. Robson and Emden, was 
the sale of the rights of performing the drama in 
London, or whether the right was limited to the 
time during which Messrs. Robson and Emden 
might continue to be the lessees of the Royal 
Olympic Theatre. An application similar to this 
was made in April last to Mr. Justice Keating at 
Chambers, when it was referred to the full court, 
and he (Mr. Lloyd) complained that the affidavits 
used by Mr. Tom Taylor then were not used now, 
but that he had made a fresh affidavit, and, by 
anticipation, answered Mr. Emden’s affidavits. 
Undoubtedly, the right of the copyright was sold 
in 1863 by Tom Taylor to Messrs. Robson and 
Emden, and that being so, they had a right 
to make the entry originally at Stationers’ 
Hall, and therefore the entry was rightful, 
and even supposing it was determined this was 
not the right mode toremedy it. Mr. 'T'om Taylor 
said the sale was not by writing, and that it was 
limited to the time of representation during the 
period Messrs. Robson and Emden were Managers 
of the Olympic Theatre, but in answer to that, 
the latter would produce the receipt, the body of 
Which was drawn up by the late Mr. Conway, 
Treasurer of the Olympic, and signed by Mr. 
Tom Taylor. The receipt was in the following 
terms:—‘‘ May 16th, 1863. Received of Messrs. 
Robson and Emden, the sum of £75, in part pay- 
nent of £150, for the London rights of a piece, to 
be called “ The Ticket-of-Leave,” and the residue to 
be paid at £2 per night, after the first twenty-five 
nights of the performance of the same.” The 
residue of the money was paid accordingly, Mr. 
Emden swearing that it was an absolute purchase 
of the rights of representation, because it was well 
known to Mr. Tom Taylor that the lesseeship of 
the theatre was only to last some two or three 
years. The action against Mr. Webster was for 
penalties under the Act for representing the 
piece. 

Mr. Justice Lush said there appeared to be some 
difficulty. According to the learned counsel’s show- 
ing, Mr. Emden could not be deemed an assignee; the 
Word assignee imported a person having the whole 
interest ina thing, but, according to the learned 
counsel’s showing, Mr. Emden had only a limited 
interest—that of representing in London. There 
Was this difference between permission to perform 
and the assignment to a title. Mr. Emden might 
justify against Mr. Tom Taylor in any action on 
the consent to perform, but whether he had a 
title to bring an action against another was the 
difficulty in the case. 

Mr. Huddleston said he had no objection to the 
dllowing arrangement, that on the trial in the 
action against Mr. Webster the entry should not 

used, and the defendant would underteke to 
make no point of it. They would then be able to 
ty the real issue at the trial. 


Mr. Justice Lush thought that would be the 
best course to pursue. 

Mr. Lloyd said that Mr. Webster had nothing 
to do with the right. He was not wrong in 
acting the piece unless Mr. Emden had a title. 

Mr. Justice Lush said that certainly Mr. Web- 
ster had a right to put Mr. Emden to the proof of 
his title now that he was suing him. 

Mr. Lloyd said that Mr. Webster was not a 
party aggrieved under the statute. 

Mr. Justice Lush said he thought Mr. Webster 
was, seeing that he was being sued on the prima 
facie entry of registration. One of the main 
reasons for the Act was that a person should not 
be affected by prima facie evidence. Mr. Emden 
could not maintain the entry in its present state. 
He should claim for London, but the entry claimed 
a right everywhere. The rule had better stand 
over, and accept the terms offered. 

Mr. Huddleston said there was a fatal objection 
to the entry. It had been entered in the names only 
of Messrs. Robson and Emden, when it was clear 
that at that time Mr. W. Cavendish Bentinck 
was a partner. 

Mr. Justice Lush said he was not so sure that 
it was a fatal objection. 

Mr. Justice Hayes said he thought a more 
reasonable offer than had been suggested could 
never be made. 

It was then arranged that the rule should stand 
over, and that the issue should be tried without 
the production of the entry or any objection being 
taken to the want of registration. 








CrystaL Patacr.—By special request ‘ Lucia di 
Lammermoor” will be performed to-morrow (the 
Rose Show day), at 3.30. The Coldstream Guards’ 
band will play at Rockhills during the opera. The 
Rose Show will be exhibited in both naves, instead 
of in one, as formerly, in order to afford greater 
facilities for inspecting these flowers. 








Ho.ioway’s OINTMENT AND Pitts.—Rheumatism and Gout. 
—These purifying and soothing remedies demand the earnest 
attention of all persons liable to rheumatism, gout, sciatica, or 
other painful affections of the muscles, nerves, or joints. The 
Ointment should be applied after the affected parts have been 
ss fomented with warm water, when the Unguent should 

diligently rubbed upon the adjacent skin, unless the friction 
should cause pain. Holloway’s Pills should be simultaneously 
taken to reduce inflammation avd to purify the blood. This 
treatment abates the violence and lessens the frequency of gout, 
rheumatism, and all spasmodic diseases which spring from here- 
ditary predisposition, or from any accidental weakness of consti- 
tution. The Ointment checks the local malady; the Pills 
preserve the vital power. 
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Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cromer’s celebrated Studies (continued). 


Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 

















CRAMER’S 


NEV. 


GRAND PIANOFORTE. 
COTTAGE DESIGN. ; 
(TRICHORD. 
ROSEWOOD, 70 Guineas. 


CHECK ACTION.) 
WALNUT, 75 Guineas, 


oe improvement has been attained by an altera. 

tion of the Mechanism ; by a new mode of Stringing ; b 
the use of the ‘Stud ;” by the new Metallic Bridge: am] lo 
the redistribution of the Supports of the ‘‘ Table d’'t armonie® 
Of this special pianoforte a writer in the St, James's Magazing 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do weil to try the new 
instrument.” The Leader of Jan 2 says:— We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad. 
vantages are mechanical, . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness ol 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘*‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN 


PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


(= MER’S SECOND BOOK, containing Exer- 
/)  cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W, Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
(eo ER’S FOURTH BOOK, consisting of} 
Lessons on the Italian School of Singing, with Observa- | 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Sechira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, | 
yen FIFTH BOOK, containing Exercises | 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads | 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and | 
Hatton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 











RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 
Garcia. Grand Selection: Song by Beethoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection fiom the works of Sir Henry 
Bishop. 
Oy? ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 


RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gouncd, Balfe, Sullivan, 
David, Arditi, Levey. 





Loxnpon: CRAMER & CO. LIMITED, 201, Recent Street, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 16 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


Lonpoy: CRAMER & CO. LIMITED, 201, Resznr Street, W. ; 
Ann SIMPKIN, MARSHALL & CO, 


view of Feb, 20 says:—'‘ The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
rand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage ia the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Briguton: West Street. Duntin: Westmoreland Street, 
Betrast: High Street. 


May be hud of Woon & Co., Edinburgh; and J. Murr Woop & 
Co., Glasgow. Mitsom & Sox, Bath; Smirn & Soy, ayr 
Hime, Liverpool. 


JUST PUBLISHED, 





PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF THE FouNDLING, AND LATE OF ALL Sain, 
MarcGaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


witH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








( ER’S NEW PIANOFORTE SOLOS. 
o oPiane, Cempostoper ** | 
a on ees 8 0 


Cramer & Co, Limited, 201, Regent-street, W. 





N ARGUERITE. Mazurka. By T. M. Mupie. 
Price 3s. 
Caamzn & Co. Limited, 201, Regent-street, W. 





TELLA. Nocturne. By T. M. Mupie. 3s. 
Caanun & Co. Limited, 201, Regent-street, W. 





Rose, BLANCHE WALTZ. By W. ©. Levey. 
Bolo 4s, Duet Ss. 


Caanse & Co., Limited, 901, Regout Sizect, W. 








CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Monrcomeny. Music by 
Kuizapetu Puitr. 28, 6d, 
Crangr & Co, Limited, 201, Regent-street, W. 
1ADED LEAVES. Words by L. H. F. pu 
tt Terrgavx. Adapted from a melody of Paul Henrion by 
W. C. Lavey. ‘ 
Caamen & Co. Limited, 201, Regent-street, W. 
\PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul, 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 


™ PEARL. A Souvenir. Words by L. H. F, 


pu Teangavx. Music by Bonpess. Price 3s. 


Caanse & Co, Limited, 20) Regent street, W, 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. [lus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W,; 
59, BOLD STREET, LIVERPOOL. 
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SONGS. 


KNIGHT, oe P. 
Angel land 


A Voice from. the Ocean ( * See oka ne an ape bo 00 se'ee 
Calm and storm (A Contrast) oe - 

Daughter of the Snow (‘ The Snowdrop’ y. 

Go, forget me .. aca wienices ere rere rT rrr 
I would I were a child again. ack gira Mba Nine vnen abt ee 
Land of my love . 

Little cares the Robin. Song ( (s). (Sang yi Mili. L. - Gillies) 
May time (s) eee 

Parting, The (Her last words at) isto hin- da Woke aan ek al ale 
Rocked in the cradle of the deep (B) . 
She wore a Wreath of roses .. .. 

Why chime the bells so merrily (rl he New Year’s come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) 
Lily Graeme. Scotch Song . 
Little Golden Hair aes Venice) ) in D > and E (s E (s) 
Regret thee! .+.... ee 
Separation eo eeeceee 


SMART, x 
Bright be her dreams (c) ...... 
Charge, Chester, charge (B).. 
Day is done, The .c) .. aloe a 
Do you think of the days that’ are © gone, J Jeanie. eves 
Hopes of my heart . ‘ pis one 
In the sunny hours of May .. 
I dream of thee at morn, in ‘A flat (1 (r ) 
Ditto, in F (c) . 
Till tell you why I'd like to be a rose. 
I stood beside a streamlet (c) . 
Look from thy lattice, in F (7 A ‘ie 
Ditto, in D ..... 
Miunesinger’s dream ‘@) 
Magic of a Flower, in F 
Ditto, in E flat (B). 
0 do not chide me . 
Uld Love and the new, The . 
0 tell me, shall my love be e mine . 
Paquita, in E flat (r),.. os 
Ditto,inC .... Atboene we ee se ee eeee 
Priez pour Elle (Young Emmeline) (c) TTT TTT TTT 
Pure in heart shall meet Ronsined —_ re we 
SS eer 00 09 0s 0000 se cece 
Rhine Maiden, The .... <0 We OOS 00:06 000g 00 000e 860 ae Oe 
Spinning Wheel, eer es 
Sir Brian the Bold | LOD 66 pe 0h 0b ou oe ewe 00 ue bnda seen ees 
Soldier’s Wife, The .. 
— night ! silver light beautiful night i (in) E fat 

and F) ... ees 

Tell me, sweet Zephyr (c) Aer pete ar rer ee eer 
The Broken Ring. Song ‘c) es ene. e ° ° 
Thinking of thee (c) ...... mttaael 
Through every ee and change (c ( \ obees 
Two names, ‘ soecee 
Waiting for the Spring (c) | 
Young Emmeline (Priez pour ' Elle) (c (c “i 


HATTON, J. L. 


A maiden stood upon the shore (s), (sung = =e. 
Parepa) . 

Messenger, The, (By (sung by Pischek) « 

Caricle, The, or Christmas sleigh ride . 

Revenge (B), (sung by Staudigl) .. og cecece 

Come live with me, and be my love, | in B flat (a) oa Spee 
Ditto, in G, (sung by Signor —— ° 

Good-bye, sweetheart, good-bye, inC . 
Ditto, in E flat (7 . 

Tow proudly they ll hear of this ‘at home.. 

King Christmas (B) .... 

Man of War (s), (sung by Herr Formes).. occ cc egeece 

Under the greenwood tree, in F (Robin Hood) (n) eneeee 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 

Who bringeth me fresh flowers samen 8 — sovcccce 

ees rane «- ° eoee 

Pauline’s Song.. seeeee 

Hope, sweet hope cece 

Sing no more .. 

The Cariole ., PPETeTeTITeTrT rier eee 

The Bridal morn........+++: 





be Coro ne Co cocmno wes coco? 


wowwes 


BD CD bD PO HO LO HO BO HO POS po po po poopy rs wo poe po wot wr 


bons conor ror ro 


BO bo bo bo CO tO Co NO bo bo bo bo bo bo bo to Co to eo be 


SULLIVAN, ARTHUR 8. 








ys Ape bee sucks (from cones Mapes siadie * P 
flat (s ; 

Ditto’ in B flat (sung by’ Miss Banks). 2 
Bride from the North .......... eaenees ee 8 
counon. 

Bear him forth (‘‘ Irene”) in E (s 3 
Courtly dove, in A and G(s), pad) by Mame. Sherrington) 3 
Fair the rose of love is blowing (“Irene”) in Band G(s) 3 
Fairer than the morning . « (2 
Far r in his lowly state (“ Irene”) in D ‘and C (s (s ys 3 
For lack of gold he left me (‘‘ Irene”) in A and G.. 3 
Gold and gray, in F and D 3 
Hast thou = the young day ‘blushing (* Irene”) in E 
flat and C at 2 

to leapder, in 'D and 
lark Song, The, in Aa and 8 





Le Soir. Poesie de A 
words , 





8 
(he cons cliarmseth my sadness, in G and E (e 38 
iin (BLUMENTHAL, oll . 
Di in Fs oan Mame. Slierrington).........-.. 4 
iy Midas. Sizing (x) . b Gece : 
es in G(s) erates 4 
The ela in F minor (2). 4 
# minor, with simplified asecompaniment te, 
2% by Mr. Sims Reeves) .. 4 
in heaven (7) . co ceccccccccrs cece 2 
Inge nct Gene fel saee 4 6 (6), wang by Mine : 
0! ap c by 
Sainton-Dolby) ....sesese esse { : aed 4 
We are parted (T)..ce.cssccssccccepecevevesevenee B 
omen et 
LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER'S VOCAL GEMS, 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 


- 1—15 ENGLISH SONGS. 


The ae | The Ploughboy. 

Alice Gray. | Be mine, dear Maid, 

Rock’d in the Cradle of the! Welcome me home. 
Deep. | Cherry ripe ! 

The Anchor’s weighed. Long, long ago! 

The Thorn. Isle of Beauty. 


I'd be a Butterfly. 


Beneath the Willow Tree. 
Where the Bee sucks. 


Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing 


home again, I’m lonely since my Brother 
The Mocking Bird. died. 


Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, her Ray. 

Watching for Pa. | Rock me to sleep, Mother. 
Come — Father! Song of the Sea-shell. 
| 
| 


Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
fhe Exile of Erin, 


No. 4,—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 

Sweet Spirit, hear my prayer. | A lowly youth, 

Mary, don’t forget me. ‘he dawn is breaking o’er us. 

When Morning’s light is break- | Come, smile «gain. 

— Darling ! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev'ry Day will I give thanks. 


Hymn of Eve. | Ere Infancy’s Bud. 
David Singing before Saul. The World of Changes. 


ing. 
Bonnie Kate. 


| 
} 
Author of Good. O Lord, we trust in Thee. 
Gratitude. | Light "and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When Sook from dear Hebe. ; There the silver’d waters roam, 


Pray, G In Infancy. 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 

loved. There was a jolly Miller. 


The Vicar of Bray. Love is but an April day. 
Oh say a woman’s heart is| Ere around the huge oak. 
bought 
No. 7.—12 SONGS BY SCHUBERT. 
be flowers their buds are | My life is but a summer day. 


clos’ ng. is sweet to think. 
Hark ! the lark. eae mother, do not chide me. 
Thine is my heart. A — lam. 
Weep not for friends departed. | The T 
Who is Syivia? | Smooth is the moonlit sea. 
ve 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love liesdream- | Gentle Annie. 
ey Gone are the Days. 
A Times, come again no 


Lottie in the Lane. 
more Ring de 0. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. News from Home. 
— Star. The Sunny Side the Way. 
e 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home—‘‘ Jessy In that Devotion—“ Matilda..” 
yg Maid of the Silvry Mail— 
Only a Ribbon—‘ The Sleep- “The River Sprite.” 
Queen.” 


ing My Bud of May—* She Stoops 
Gone is the Calmness from my to Conquer.” 

heart—‘‘ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—‘‘ Rose _“‘ Punchinello.” 

ot Castille.” | I've Watched him—‘‘ Hel- 
He'll miss me—‘ She Stoops | vellyn.” 

to Conquer.” hen the Elves at Dawn do 
For Her Sweet Sake— “ The pass—‘‘ Amber Witch.” 

Bride of Song.” | 


No. 10..—HAYDN’S CANZONETS—Isr. Set. 


The ne aga Song. Despair, 
Recollectio! Far from this throbbing Bosom. 
~ > Mother ‘bids me bind my | Fidelity. 


No. 11—HAYDN’S CANZONETS—2np. B8er. 


Sailor’s Song. She never Told her Love. 

The Wanderer. Why Asks my Fair One? 

Sympathy. Content. 

No. 12.—15 CHRISTY MINSTRELS’ SONGS. 

rs J i Ah, never deem my Love can 
dc 


pp ban ee So 
this ot Love i light as Sear eee 


Che She Litile One that died | lia Ball 
to Baltimore. 
in 
‘hegrap a Sagara 








CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters. 

Believe me, if all those endear-| Lesbia has a beaming eye. 
ing young charms, The last rose of summer, 

Love’s young dream. The minstre! boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through Erin ! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems Has sorrow thy young days 
she wore. faded, 


No. 14.—6 


O give thanks. 
Hast thou cheered the broken- 


SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night, 


hearted. Graceful Consort, 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling 


The last shilling, 

The Sailor's journal, 

Tom Tackle. 

The constant Sailor, 
Loveiy Nan. 

The Greenwich pensioner. 


While the Tas of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 





No. 16.—12 SONGS BY Il. RUSSELL AND 
J. P. KNIGHT. 


| Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant’s Farewell. 

Life on the Ocean Wave, Shall I sing you a Song of the 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton, 

Why chime the Bells so merrily? | The young Savoyard. 

The Ivy Green, 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?’ Why do I love thee yet? 

Come out with me, Grace Darling. 

They have = youtoanother. Laurette. 

Blue eyed Nell Whistle, and I'll come to you 
I can know thee no more. | my Lad, 


T’m afloat. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will | 
rock me to sleep. 
The old Pine Woods, 


Bid me discourse. 
The Pilgrim of Love. 


| "ee the Willow she’s sleep- 


ng. 
Sweet Love, forget me not, 





Louisiana Bell. Old Bob Ridley. 
What is Home without a! The Song of the Rose. 
Mother ? Kingdom coming. 
Lucy Lee. Why am I so happy. 
Gentle Nettie Moore, Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo, 
No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’me?) Doon. 


Annie Laurie. Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my fasting. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 

O, my love is likea red, red rose. | Green grow the rushes, O 1 
Comin’ thro’ the rye. Auld Robin Gray. 


John Anderson, my Jo. n Castle, 
No. 21.—SIX SEA SONGS. 
The Sea. The Deep, Deep Sea. 
The Death of Nelson, The Last Watch, 
The Bay of Biscay. Outward Bound, 
No. 22.—_TEN ITALIAN OPERA SONGS. 


O thon fair and tender blossom, 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the rd is dying. 

Gaily thro’ Life wander. 


No. 23.—12 SONGS OF THE RHINELAND. 
The Locksmith’s Apprentice. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended 


Home beloved. 





The Mill-wheel. The Rhine Song. 

True unto Death. The Violet and the Maiden. 
The Forget-me-not. Iago’s Toast, 

Merry and wise. My Pipe. 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 
Willie’s on the dark blue Sea. | Nelly Bly. 
Old Aunty Neal. Cornelia Gob. 
Susan Rayne. , wT = in the Valley 

ly falls the Moonught. nm Years. 
aid Where has Lula 


es but never tell. 


Loxpox: CRAMER & OO. LIMITED, 
201, Recent Street, W.; 


SIMPKIN, MARSHALL & CO, 
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ST. JAMES’S HALL. 


MDLLE. 


CHRISTINE NILSSON’S 


SECOND 


MORNING CONCERT 


ON MONDAY, JUNE the 28th. 


T'o commence at HALF-PAST TWO, terminating about a Quarter to Five. 











This will be the ONLY CONCERT at which MDLLE. NILSSON will 
appear during this Season. 








MDLLE. NILSSON. 
MR. SIMS REEVES. 
MR. SANTLEY. 

MR. JAMES M. WEHLI. 


CONDUCTOR - - - MR. HENRY LESLIE. 








EU In TL ORCHESTRA A IN D CHORUS: 
Mr. Henry Lestim’s FESTIVAL CHOIR will form the Chorus. 


The First Part of the Concert will consist of SACRED MUSIC; the Second Part, 


of CHORAL, OPERATIC, and INSTRUMENTAL SELECTIONS. 
—___19-JU62. 


Sofa Stalls, numbered and reserved, £1 1s.; Stalls, numbered, 10s. 6d. ; Balcony Stalls, front row, £1 1s.; 
Second row, 15s.; Unreserved Seats, 5s.; Area and Gallery, 2s. 6d. 





Tickets of Cuarpent, Lamborn Cock & Co., OxLivier, at Austin’s Ticket Office, and of CRAMER & Co. 


Ter 
9 
Printed and Published by Janse Swirr, of 65, King-street, Golden-equare, in the County of Middlesex, at the Printing-office of Swirr & Co. 55 King-street aforesaid. Friday, June 18th 8 
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